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HOWE'S DUETS FOR PIANO AND VIOLIN OR FLUTE. 

Tn six numbers, 75 cents per number ; or the six, bound, with morocco backs and covers, $8.00. 
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No. 1, HOWE'S DUETS FOR PIANO AND VIOLIN OR FLUTE, CONTAINS, 



WALTZES. 

creams on the Ocean Gnnq'l 31 

Kiss, or II Bacio Arditi 1 n 

Kroll's Ballklange Lumby 5 

Lily of the Valley If Albert i 

Mabel Godfrey 1 

On Wings of Night C. Faust 36 



Peri 

Sehciden (P:ming). 
Village Su'allow.^. . . 



.D' Albert 29 
•ssenborn 23 
.Strauss 19 



POLKAS, POLKA REDOWAS, AND 

POLKA MAZURKAS. 
Blue Bird Polka Uedow.i. . . 11 'eingarten 4 
Golden Robin Polka 23 



La Tombola Polka Mazurka. . C. Faust 17 1 GALOPS, eto. 

Sultan's Polka (Esmeralda) 40 ] Cataract C. Faust 

Columbanus A. Parlow 

llelter Skelter (over Sticks and Stones) 

C. Faust 

Over the Summer Sea Verdi 

Then You'll Remember Me 

Democraten Schottische 



MARCHES. 

rvricger's KinzuL r s C Faust 1 8 

Sanger's Ln>t ( Singer's Joy). ..Herrmann 34 



1£ 



No. 2, HOWE'S DUETS FOR PIANO AND VIOLIN OR FLUTE, CONTAINS, 

ABOUT 10 OF THE PRINCIPAL MELODIES, AS POTPOURRIS, FROM EACH OF THE OPERAS OF 

" Lucia di Lammermoor," " II Trovatore," " Grande Duchesse," "Martha." 

No. 3. HOWE'S DUETS FOR PIANO AND VIOLIN OR FLUTE, CONTAINS, 



Roses Waltzes O'Mctm 1 12 | Fragrant Violet ^pindler 

Sounds from Home Waltzes thmy'l 91 Grand Russian March 

Set of Lancers' Quadrilles. . Wcnyarten 93 Carnival of Venice 

Rode's celebrated Air 89 I Tvrolienne Walt/. 

Departed Days 123 I Traincaux Mazurka 

Tanz .label Polka 118 Power of Love 

Marseilles llvmn 119 i Last Ko<e of Mi miner 

Strike the Cymbals 87 Selection Ir 

Schmidt's Sonata. No. 3 8i 

Immcr Heiterer Galop MH ' 



il l.oiiibitrJi "... l"i 
l.a Soninninbula " 
Travi.ita " 



122 
124 
96 
116 
120 



Selection from " Le Prophete " 114 

Kathleen Mavourneen 101 

N'n one to Love 102 

Marv of Ar-ilr 102 

Belle Brandon 103 

If I Mad Rut A Thousand A Year.... 103 

Twilight Dews 10 

Gipsv's Warning 10-, 

When the Swallows Homeward Fly. . . 105 

Thou ai t so Near and vet so Far 105 



Mocking Bird 

Her Bright Smile. ., 
Cliecr, Boys, Cheer. 

Not for Joseph 

On the Beach 

Flying Trapeze 

Captain Jinks 

Down Broadway.. . 
Champagne Charlie 



No. 4, HOWE'S DUETS FOR PIANO AND VIOLIN OR FLUTE, CONTAINS, 



Overture to "Crown Diamonds " Afther 125 i Cnins An imam Rossini 152 



Beethoven's Sonata No 1 159 

"30 160 

Mendelssohn's Son^s without Words, 

No.4 163 

Mendelssohn'a Sonjrs without Words, 

No. 9 164 



Sihcr Wave Barcarole Att?n 151 

Simplete Melody I-'uvaieyr 154 

Bolero in " Dream of Destiny ". 134 

From " Robert Lc Diahlc"... Meyerbeer 157 



From "Masaniello' 
Ye Merry Birds.. . 



. A nhr 



Wearing of the Oreen 136 

Berliner Kinder Waltzes KpIo. Bela 147 

Remembrance f>f Pctcrsdorf March ... . 142 
Remembrance of Ilcidelburg March. . . 146 
| Ranani I'niir la Syria 136 



1 j^ | IMlowa\ '* Varsovienne 135 

137 Beautiful Bells 139 



Up in n Balloon 

Those Tassels on Her Boots. 

Star Spangled Banner.. 

Little Maggie May 

Jenny Jones 

Red/White and Blue 

God Save America 



No. 5, HOWE'S DUETS FOR PIANO AND VIOLIN OR FLUTE, CONTAINS, 



Banks of the Beaotiful Danabe Waltzes 165 

Maiden's Prayer 1 70 

Heimweh Jungmann 176 

Traumerei Schumann 1 80 

Juliet Waltz 16 i 

TyTolienne Walu Spindler 179 

Wedding Polka Bach 178 

Much-Beloved Volka Herrmann 1 74 



Valeska Polka Mazurka Z'koff 1 72 

Ploughboy Schottische Ilolden 1 75 

Margie Schottische. 1 73 

Esmeralda 204 

Sicilian Circle 203 

Auld Lang Sine 1M 

Coming Thro' the Rye 181 



Polka Rcdowa Quadrille 184 

Tnvlor " Parlow 187 

Mocking Bird " Holden 191 

Flick and Flock " Strauss 194 

Galop " 198 

Caledonia " 201 

Danish Dance 197 

Fisher's Hornpipe 171 



Chorus Jig 

Merry Dance 

Lady Walpole's Reel . 

College Hornpipe. 

Money Musk 

Portland Fancy 

Hull's Victory 



No. 6, HOWE'S DUETS FOR PIANO AND VIOLIN OR FLUTE, CONTAINS, 



Where is t'je German Fatherland 242 

Guard on the Rhine Wilhelm 238 

Bmder Lustig (Jolly Brother) Galop.. 205 

In Wilder Haste Galop Faust 206 J Flowers of Spring. 

Reoznni Galop 212 II Suon Del'Arpe 

Fata Morgana Polka Mazurka. .Strauss 225 

Tarmren Galop Ztkoff 228 

Serious Family Polka 235 



Fiirstensteiner Polka Zlkoff 220 

La Franeaise Schotiisehc 2 1 1 

Petronella 2 14 

2T I 



Lcben und Lichen Waltzes 231 

Melanie Quadrille Neiunan 222 

Seventh Lancers' Quadrilles 209 

. Cluck Anf (Good Luck) Quickstep.. . . 208 

[ Amazonen Quickstep Mirhaelis 216 

Barcarole 1" Vespres Siciliennes ").... 2(7 A I pen March, or Sounds from the Alps 213 

Ever of Thee 2. t'.i A mat tuisia Quickstep Kalkmann 227 

Marzveilchcn Mazurka Faust 2 Hi ' Supliien Waltz Seharld 218 



La Tyrolicnne 

Fantaise 

II Scgrcto 

Linda March 

Tempest of the Heart 

From the Earliest 

Musidora Polka Mazurka. 
Home, Sweet Home 



ioe 

107 
108- 
109 
109 
109 

no- 
ne- 

111 



1 39 
145 
144- 
141 
138 
156 
155- 



I8S 
182 
18» 
183 
190 
19(1- 
2(M> 



219 
221 
23f. 
2311 
237 
IMS'. 
236 
24 C< 



The Arrangements in Nos. 3, 5 & 8 are very simple and easy, and Nos. 1 & 4 are a little mort difflcvtlt. 
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&b nhi.-n's Daughter... 130 

Adc-iine Waltz HO 

Allj Croker 158 

Aant Tobc "s Quickstep. 148 
American Eagle Polka.. 143 
Arrah. mv dear Evdcen. 103 

Angel's Whisper 109 

Argyle is my name. . 109 
Annie is mv darling-.. • 125 

AndrewG'arev 101 

All the way to Galwny.. 07 
Annie Polka Redowa ... 141 
Adelaide Polka Kedowa. Ill 

Ahstair Macalistair 121 

Athol Highlander'} Mar. 125 
Adjutant's Quickstep... 120 
Aald maid wad beinarri 110 

Arethusa 101 

Amelia Walt/. 112 

Armagh Nightcap 102 

All the bliio Bonnets 117 

Athol Cummer's Strath 119 
Bonniest Lass in all the. 117 
Border Widow's Lament. 129 
"Ironze horse Gallcp...- 110 

Jamcy Brnllugan 99 

Barbara Allen IM 

Bag of Praties 109 

Bannock'sO'Earley meal 125 
Bay of Biscay Polka ... I 12 

Baitigborau Jig 109 

Black ICagle 123 

Berks of Alierfehlie 115 

Beauteous fair Molly ■ • • 100 

Ben Lomond 122 

Bencdetti Sin La Madic 118 

Billy Boy Waltz 113 

Blow tho can lie out 102 

Blow the wmdy morning. 101 
Hack Brigade Camp... Ill 
Jlue Bells of Scotland.. 110 

Blowitt's Jig -'9 

Bonny .lean of Aberdeen. Ill 

Bonnie Dundee II] 

Bonnie Annie Ho 

Bonnie Elnise 129 

Beethoven's Ian Waltz . 1 Id 

Bold Soldier Bov 97 

Bonnie House of Airlie . [22 

Bonnie Brier Bush. IftI 

Bonnie Seoteh Lassie... 110 

Bottle of Puneh 97 

Bolero 113 

Bottom of the Punch... 103 
Boonie Scotland . ... 125 

Braes of Balqnither 115 

Boyue Water 106 

Broanhnn I.ich Neis!i St. 115 

Bold Pragmri 109 

Brown lri-li Cirl.- 103 

Brian li'Liii'- Jig 100 

Bonnie lirs^n- i Irecn ... MS 

Billy O' Rouruo 100 

Braes of Bushbie 120 

Bonnie Karl of Mnrr.iv.. 119 
Bob of Fottercnirn Itel- ll'J 

Captain U' Kino 101 

Capt. and .'.is Whiskers. 139 

Caledot.iau Laddie 122 

Oapiivating Youth .... 103 
VjFrie'" Fair Uoel 114 



Caller Herrin Ill 

Carnival of Venice 137 

Calias Packet 97 

Chinese Dance 129 

Captain Megan 100 

Callum Beg 121 

Carrie Polka Rcdowa... M0 

Camstroden's Rant 104 

Callam's Frolic 110 

Corn Rigs are Bonnie... Ill 
Cameron got his wife .. 115 
Cock up your Beaver. . . 113 

Cork Citv 100 

Come, re tin this bosom. 97 

CowderFair Ill 

Countv I'vrone 101 

Canld Kil • in Aberdeen. 113 
Coiiira' ilii-o* tbo Broom. IIS 

Colleen line 101 

(Juddv clawed her 113 

Crooghan a Vendee 98 

Croppies I ; o down. 101 

Clcone Waltz HO 

Conscript Waltz 130 

Clara Mazurka 137 

Ceaa Diihb Polish 98 

Cruoovie Varsoviennc. . 112 
Col. Me. Haiti's. Eeel.... 117 
Cail, ail' tbo King come. 121 

Caledonian Hunt 125 

Cow boy 117 

Celebrated Spanish Maz. 1 10 

Cazorti 120 

C.iHv Polka I II 

Dirge of Carolan 101 

Duncan Gray 113 

Dunbarton Urums 112 

Dashing Whit: Sergeant. 121 

P ops of Whiskov 98 

Dublin Streets. 10') 

Dusty Mdler 120 

Dielc'ta Waltz 130 

Diamond Sehottische- • • I ''-9 
Drawin-t roo.n Polka... 139 

Punish Dance 128 

Duval's Polka ItMowa. . 1 15 

Derrv Down 100 

Dandy O HJ'i 

Disappointed Coquette- . 100 

Dernlot Astore 99 

Dear Irish Boy 101 

Disappointed Widow... 115 
Peuks dang o'er mv Da 1. 121 
Drunken w feof Gallcwa. US 
Dennis Brulgruddery. • • 100 
Draw the Sword, Scotland. 1 10 

East Mukoof Fife. 125 

Eniilv Waltz 130 

EnglMi Mazurka 140 

Emilio Redowa 1 15 

Ev! Hasting Polka 139 

requisite Polka 139 

Esmeralda 127 

l.veleen's Bower ....... 109 

Evang.-liue Polka 119 

From ''Moses m Etrvpt." 130 
Favorite Ironch Walt/.. 136 

Fairv Bov 98 

Fntierat wi'the gray tail. Ill 
1 ( ir, tar arises the sei . 3' 
|.ip,....iPirWjltJ .jo 



Fairy Belle 129 

Fox Hunter's Jig 105 

Foggy Dew 107 

Fifo Hunt Keel 125 

Favorit" Air 138 

Flora Mc' Donald's Lam. 122 

Fagan 100 

Florentine Air 130 

Fnvonto French Mazurka. 137 

Foxes Sleep 103 

Frennet Hall 115 

Fair Star Waltz 145 

Fort Sumter Redowa 111 

Favorite Seoteh March.. 117 

Gud'nm nam Bo 117 

Green grow the Bushes O. 121 
Good night and jov be.. 110 

Green Tree. '. 118 

Galw.iv Jig 99 

Grinder 100 

Golden Kohin Polka.... 135 

German Polka 129 

God save the Queen.. •• 130 

Gazelle Ee Iowa 1 15 

Growling old woman . . . 108 
Go to the Devil and shake. 107 

Geese in the Bog 108 

Grana Uilc 105 

Gavot De Veslris 137 

Gallop in Gustavus 110 

Green Bushes 101 

German I! :dowa 112 

Great Exhibition Polka. Ill 

Gypsey's Dance-... IIS 

Groves of Blarney 106 

Gala Wiit.-r IIS 

Highland Mary 123 

IIui-Ti the Cat 97 

lluggamnr Fcne oa S.nn. 91 
Hev Bonnie Breast kno;s.l I 1 
Here awa', there awa',.. 110 
Highland man kissed his. 1 10 
lie that gets a Bonnie Las. 133 

Hunting (he Il.ire 97 

Hattic. Polka U.-dowa... 110 

Hand Oman Polka 130 

Hurler's March >•• 105 

Ilmnorsoi Castle Lyons. 107 

llattieSehottisehe 1 11 

Health from the cup.... 103 
Humors of Donnybrook. 1U3 

Halloween ■ 112 

Hither <> yon. 12"> 

Happy Fatuilv Redowa. 118 

Ham fat Mm'. 129 : 

1 lost my love and I dinna.120 

I- isll girl 1 do adore 102 

Itilian Air 1 10 

1 would rather than lrel. 101 

Irish spinning wheel 98 

I'm ot-r young to many. 1 10 

Irish Pipes 100 

Irish Cry 98 

Irish Hop Picker's Jig... 101 
in hapoy moments. .„., 130 
Is it 'ho Priest vou want? 99 

Inedible Polka 100 

I'm >he. hov for bewitch. 106 
Its j.ctt- to be in Ballin. 112 

Ir...u „iua Ill 

i l\ish iioilv t> ia; 



II Bondncanl 148 

Italian Monfrina 147 

..'oily Ploughman 107 

Jannovieln's Iteel 117 

John Anderson or the old. 128 
John Patterson's Mare. . 121 

Jock O' Ilizeldean 116 

John Anderson, my Joe. 112 

JigPollhogue 101 

Johnnie Cope. 123 

Jennie's Bawbee 12.3 

John O' Keily the Activ. 102 
Jack and Peggy Polka.. 1 10 

■lack In the Green. 109 

Jc=sie,the llowerof Duni. 110 

Johnnie Me. Gill 110 

Jackson's Waltz 117 

Kathleen O' Moore 102 

Kitdroughalt Fair 112 

Kick the Rogues out.. • 101 

Kelton's Keel 117 

Kilcaldrnm. 116 

Kelvin Grove 121 

Kittv of Colcraiue 97 

Kitty Oulart 97 

Kiss mo sweetly 123 

Kate Anderson 117 

Kind Iv»bin ln'es me.... 1 18 

Kansas Waltz 1 17 

Kissed Yestcrc'en 117 

Kcnmnre is on and awa. 120 

Laird n' Cock pen 112 

Lewie Gordon Ill 

Lothian Lassie 116 

Ladies, take care Ill 

La.sies, look before you. 11:1 
Lassies look behind you. 113 

I.aily Bettv's Reel. ' HO 

Lochicl's Much 113 

Loehaber's Reel 115 

Leather the Wig 100 

Limerick Jig 101 

Lady Cawdor's Jig. 101 

Lam -n tat ion of Diedre. ■ 97 

La Mmola. 138 

L"s Soupir's Mazurka.. 137 

L^ip^ic Polka 139 

La M.nlrillian- 127 

Lady Harriot Hope", Reel Ho 
La lv Mary IS insav'sStr. lib 

La Grang'> Waltz." 147 

Lucy Ann's Waltz 117 

Lemon Hill Waltz 117 

L' Aline 118 

L' Imperialle 1 .7 

LaRjska 128 

La Carrilun De Dunberq. 136 
La Favorita Rcdowa ... 145 
Leather awav with the- • 108 

Low hacked Car 107 

La Blongere 120 

Let Erin remember 10' 

Last Rose of Summer .. 100 

L irry Crogan ' 

Lillibnllero 105 

Lizzie Polka Redowa... 11 
Love's young dream.... 101 
La Pirouette Polka- . 144 

Linda Kedowa 1 f 1 

Limerick Races 130 

Lasa ne Van..', Uill tit 



Song of the Battle Etc.. 10o 

Loch-Erroch side Ill 

Loch abcruo more 122 

Loudon's honnie woods. 121 
Loihlin and Eveline ... 116 
La Belle Suisse Waltz.. . 145 

Lizzie Lindsay 110 

Laughing eyes Polka ... 141 

La I'ricotcuso 117 

La Fillc Du Regt. Polka. 118 

Le Ressienolo Waltz 140 

LadyCharl'tcAdges St'py 130 
Lass with the vcllowcoate.l 10 

Military Polka Ml 

My.lo.'Janst Ill 

My Nannie O. Ill 

My Heart and Lute US 

My only Joe and deary O. 112 
My Love is but a Lassie 112 

Moll Brooks 98 

Miss Brady 97 

MayfleM Polka 139 

Money in both pockets.. 97 
M nnct Redowa Waltz.. 130 

Musi Lira Mazurka 117 

Moll Roonc I0:i 

Mou lie wart The 115 

Meeting of the Waters.. 106 
Miss Warreiideu's Str.it. 123 

Mon en 100 

Moll Roe in the morning. 10.1 

Mrs. Casey 100 

Morgiaua in Ireland.... 105 
iMe.Loehlaii'sScotch Mea.121 

M.irv Morrison 118 

Morgan Rattler 101 

May Rose Waltz 112 

My wife's a winsome wee- 113 
My Randy Dandy U ... 130 

My Boy Tommy Ill 

Merry Giils of Dublin .. 91 
Marry tin Piper Girls. . . 100 
Mrs. Ayer's Strathspey . 121 
Miss Forbes farewell to. Ill 
Mully put the kettle on. 135 

Maggie Lauder 131 

Netty Moon' 130 

Xiue pint (doggie 113 

Norah Cieeua 98 

Ni.lly Polka Redowa.... 14.3 

Nightingale Waltz 139 

Noeh Bonia Shin Do... 108 

New Polish Dance 128 

Neil Cow's wife 120 

Nov Spanish D-incc... 148 
07 r tiie Moor among the. 115 
One Bumper lit parting. 105 
Otis Polka Quickstep... 110 
Oon.i'-b,i»r while gazing. 101 

Upen the door softly 102 

II. Walv, Waly Ill 

Of a' the ants the wind. 107 

Ouster River 102 

Old I.angalee 112 

Old Scotch Song 113 

O, whistle and III come. Ill 
O, Willie brewed a peek- 135 
O, if Jockey would but.. Ill 
O, Cbarlev'is my darling. 113 

Off she c» n 

i O ui-saie art tnou Mcepinii.l'ij 



O Nannie wilt thou gang.118 . 
O would I were a bov aga.1'29 
Paddy's Trip to Dublin.. 105 | 

Pie Nie Redowa 113 I 

Polonese Gavotte 138 I 

Peggy's Love 123 

Tecp of Day. 118 

Petticoat loose Jig 113 

rriest in his hoots, The. 98 
Paddy will you love me? 99 

Pat Mahonev's Jig 100 

Piper's Jig 101 

Phillip Mo.Cue's Jig 104 

Peeler and the Goat.'I'hc. 98 
P.iddy.now wont vou be. 97 
Prince of Wales Waltz... 139 

Prima Donna Waltz 140 

Pirate's Clmrus 129 

Pea Nut Gal 139 

Pearl Polka 141 

Polka Mazurka 126 

Polish Mtuurlcn 115 

Paddy ORatTertv 100 

Peeler's Jacket 10S 

Paddy Snap ... 109 

Pinkell's Strathspey 152 

Piper's Dance 102 

I'addie's livermoiv 99 

Post-horn Waltz. 138 

Polwarton the Green..- 123 
The Praties are dag and. 09 

Punch and July Set 1.31 

Quaker's Wife Ill 

Kiw Recruits. No. 1 130 

R.lkcs ol'Kddare trto 

Reel cifl'tllloch 120 

Red, red Rose 115 

Rakes of Westmeath 102 

Rat Catcher's Polka 144 

Rocks of Caskell 103 

Ride n Mile 101 

Rfiwdleilnin ion 

Rskes of Killkennv 103 

Rattling, roaring Willie. 104 

Kuer Waltz ... 110 

Kieei's Waltz 110 

Rainbow Sehottische 138 

Raw Recruits. No 2-... 130 

Renodine. 100 

Italics of Mallow 109 

Russian Mazurka 117 

Rittlethe Cash 102 

Robin Adair IU 

Ricosi Galop MS 

Rob Roy Macgrcgor 121 

Silent, Oh Moylc 103 

Sound finm homo Wlz. 1/3. 14) 
Sound from homo Wlz.3.4.144 

Scotch Bonnet 131 

Seot.dl Dance. Hither Cy.118 
Scots wba' hae wi' Walla. 1 10 
Saw ye Johnnie eomin.. 112 

Shn'o Aroon 105 

Sixpence 100 

Silver Miner's Waltz 148 

Slianghi Poika 129 

Sir Roger De Covcrly... 128 

Sieil'.eanne 127 

Savoiirneen Deelis. Jf. 

St. Patrick was u go^iK.. lo6 
»v*eei emni>*iH:x a. itif* 



Sally come up SthottH:. l-3-> 
Splashing of the Charn. IIH 

Skiver tlic Quilt ^* 

Sold er's Dance R* 

Scotch Reel 123 

Saw ye my wee tning... 110 
Spinning wheel Song.. . 98 

Stack the Rags 9<v 

Short Grass 101 

Strathcare 1 10 

Sheriff Muir 117 

Scotch Fusilcer'a March. 119 
Straun Robertson's Rant. 1 19 
Spanish Dance. No. 1... 140 
Spanish Dance. No 2... wi> 
Such a parcel of Rogues. 123. 

Sally Kellv 123 

Sisters The 1.38 

Titania's Favorite Polka. 143 

To Danton me lls> 

3'odlen llamo VH 

Terry Heigh 100 

3'ara's Harp 107 

Toss tin- Feather I0r> 

Tnllochgornm 112 

This is na mv ain Lassie. IP2 
Tak your aiild cloalt nbo 116 

Two Penny Jig 9*9 

Tr.iineanx Mazurka 13" 

TpiMv and Mollv 97 

ratther Jack Wnlch.... 102 
1 lion art gane awa' from. 1 18 

Teddy Mc.Shane 101 

There ne'er be peace till. 121 
Tone was thy locks were. 117 
The an fortunate cup of ten. 97 

Up in tho Morning 116 

Vienna Polka 146 

Vhlkinec Polka Militaire. 138 
Wcarv Pund O' fow... . 110 
What' the Deil ails you.. 120 

Wren The .' 104 

Walul Heart 120 

Wba w.alna tight for Ch. 115 

Willie Cameron 123 

We're all a Nid Nid Nod. 125 
Within a mile of Kdinb. 121 
Well may the keel row.. 1 14 
When the Kye come ho. 113 
What's a' the steer Kim. 112 
Wha'll be King but C'L- . 121 

Widow Malone 98 

Winnowing Sheet 99 

Witc.rs Dance 140 

Waltz in the Swiss Fainil. 136 

Willie. Mazurka 130 

Wounded 11. -sar 129 

Wedding of Ballyporren. 105 
When tho wind b'ows.. Ill 
Wearing of tho Green... 107 
Wind that -hakes the Ba.105 
Wanda Polka Mazurka.. 137 
Will yegang to the Ewe. Ill 

Wandering Willie US 

Wilson's Fandango 142 

Yellow hairec Laddie... 116 

Yellow Stockings 9b 

J Yourself along with me. 103 

Young Cuckoo 10s 

' Znlma Oricntaie lit 

1 Zao.-.aa, IU- 



THE FIRST RUDIMENTS OF MUSIC. 



OP THE NOTES. 

Musical sounds are represented by signs written on or between fivo parallel lines. 
ragns hear the term of Notes, and are called by these seven letters : 

C D E F G A 

Or Do Uo Mi Fa Sol La 

The five parallel lines, with their four intermediate spaces, are called a Staff. 



Tli, 



B 

Si 



:a: 



-a- 



-i- 
Tbe fivo line* 



The four spaces. 



Ledger lines. 



When a Note in its pitch exceeds the compass which tho staff affords, small lines are 
added, which aro called Ledger lines. See example. 

OP THE CLEFS. 

To establish the names of the notes, so as to designate their pitch, a sign is placed at the 
beginning of each staff, which is called a Clef There are two kinds in common use : 

I. The Bass or F Clef is marked on the 4th line, and serves for Bass voices, or Bass 
instruments, because it has the lowest pitch of all. 
Bass Clef. F 



£i 



2. The G Clef, which is used for the Violin, has the highest pitch of all, and is placed 
■ the 2d line of the staff. The uote standing on the 2d line is then called Q. 



NOTES AND THEIR VALUE. 

Wholo Noto. o 

LLalvcs. f 5 P 

Quarters. f , if 

ERiuh.. : J 5 5 5 5 5 'v 

Sixtccnllrs. •r»P*f+f*P*fP*** 



Thirty-seconds. 



c 00 e 0000 0000 t 0op 0000 0000 0000 00 o 



There are, then, six kinds of notes. The first kind is palled a Wholo note, because it is 
the longest in 'luration. Tho second kind is called Half note, because two make a whole 
ine. The third kind is called Quarter note, because four make a whole one. The fourth 
ciml. Eighth nolo, because cisilit make a whole one. The fifth kind, Sixteenth note, because 
sixteen make a whole one. The sixth kind. Thirty-second note, because thirty two make a 
while note. It is to bo understood that the valuo of the n_t:; ; c fci co iho d^ru::or; "•' 'lie 
cemi in which they must be performed. Whatever time you give to a wholo note, two half 



notes require exactly the samo time. Hence it is plain, that tho half notes go twice as feal 
as a whole note; that the quarter notes go four times; tho eighth nctes, eight times; the 
sixteenth notes, sixteen times; and the 32d notes, thirty-two times as fast as a whole note. 

OP THE DOT. 

The Dot makes the note after which it is placed half as long again ; thus, a dotted whole 
note will be worth three half notes. A dotted half note, three quarters 
note, three eighth notes. See example. 



A dotted quarter 



m 



w 






lores. ** 



Equivalent to lbo dotted notes. 
If two dots are placed after a note, the second dot has half the value of the first dot 

OF THE RESTS. 

Rests arc nsed where the performer has to cease playing When a rest occurs, there most 
be a pause of the same duration as the note which it represents ; therefore, there are as many 
kinds of rests, of the same value in duration, as there are notes. See example. 

Wholo. Half. 4th. 8th. 16th. 



Notes 



s 



Rests. 
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A whole rest is always marked below the line, and a half rest upon the line. See Ex. 

The upper small line of a quarter rest shows always to the right side ; and of an eighth 
rest, to the left side. See Example. 

Tho dot is also employed with the rests, and increases their value in duration, in the same 
manner as with the notes. 

OP TIME. 

Every musical piece is divided into equal portions, called Measures ; and after each meas- 
ure is placed a vertical lino, called a Bar. The measure is also divided into fractional parts, 
called Beats. How many beats a measure contains, depends on what kind of Time is marked 
at the beginning of a piece. 

The most in use is called Common time, marked with a -g- ; and each measure contains, 
then, (he value of a whole note, which is counted by four beats, to know (hat by each beat 
a quarter, or the value of a quarter note, must be performed. This time is also marked 
by %, and called Four-quarter time, which is the same. 

When common time is marked thus, -(g- , or jj, it indicates that the measure is to be struck 
in two beats, instead of four beats. Tt is termed a-l.v-ureve tinm. 

'J he beats must be counted exactly like the pendulum of a clock — not ono beat fast and 
another slow. 

f'oi">t ; n the common, or J time, cuuillj. ;:,~. rrc. ztlr-t.. rc^i. oxen measure : ta 
a-la-breve time, equally, one, two 



THE RUDIMENTS OF MUSIC. 



When marked J, it is called Two-quarter time, and eaeh measure contains the value of 
two quarter notes. Count one, two, to each measure. 

Six-Eight Time contains the value of six eighth notes. This time is also struck in two 
beats, but at eaeh beat three eighth notes, or their equivalent, must he performed. 

Throe-Four Time contains the value of throe quarter notes. It is counted in throe beats. 

Three-Eight time contains the value of three eighth notes, and at each beat the value of an 
eighth note is to bo performed. 



The numbers indicate the beats 

12 3 4 12 3 



Two beats. 




i a 



5 



Two beat* 
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Three beats. 



The figure 3 when placed over three eighth notes, or three sixteenth notes, is to mark that 
these three eighth or sixteenth notes must be performed in the same length of time as two 
eighth or sixteenth notes without a figure would require. In the same way, when the figure 
6 is placed nver six notes, they must be playi d in the timo of four notes. 

OF THE SHARP, PLAT, AND NATURAL. 

A sign called Sharp ($), before a note, si rves to raise it a minor half-tone ; and a Flat (b) 
Rerves te lower it a minor half-tone. The Natural (!) serves to annul a sharp or a flat, and 
restores a note to its natural pitch. The Double r harp (x) raises a note two minor half- 
tones, and the Double Flat lowers it two minor half-tones. 

OP THE MODES. 

In modern music we have two modes The first is called Major, and the second Minor. 

The natural scale, which is called Major, is composed of five whole tones and two half- 
tones. Tho two half-tones in the major scale must be from the third to the fourth, and from 
the Beventh to the eighth. All major scales are formed after the fundamental scale, (Jmajoi, 
and are always the same scales — only transposed. 

When starting the scale with another note than C, the two half-tones are then displaced, 
and to establish the same proportion in the intervals, regarding the two halftones, we employ 
sharps and flats to raise and to lower the notes. See Example. 



Transposed. 
i 



.SiX. 
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Half-tone. 



Hall-tone. 



Halt-tone. 



Hull-tone. 



The regular succession of all the major scales with sharps, is found by beginning widi C, 
and proceeding by exact fifths, ascending, till you come to C again, which is then C sharp, 
and requires neven sharps. By descending in fifths, beginning wiih C, you will find all 
major modes in the flats. 

OF SIGNS, AND ARTICULATION. 

A Double Bar shows t):° end of a STitAin. When d.-.ls are »dae"d r:c-ar these br.r3, tl?c.y 
indicit* '-but this par: azm be jr.a"^ orcr ujpuu. Vv ner. rr.-r^c^ en both sides, each stniu 



is to be repeated. Thus : 
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if 



When D. C. (da capo) is marked at the end of a piece, it means it is to be playod orm. 
again from the beginning till you see the word Fine, which indicates tae end of the pieoe 
The sign S'. indicates that you are to return to a similar sign, and end at the word Fine. 

A Hold ^ over a note or rest indicates that the same can be prolonged at pleasure. 

There are two styles of articulation — the detached, and the flowing or slurred. Whco 
no sign is nlneed over or below the notes, they must be all detached, and, according to the 
character of the piece, in a more or less full manner. 

Little dots placed over the notes indicate that they must lie played in a short manner, em- 
ploying very little bow. When two or more measures arc united with a Slur, and dots sre 
over all the notes which the slur includes, you are to p'ay them all in one howing, and each 
note must he detached in a very shcrt manner, which is called Staccato. 



Detached. 



Pointed — in a short manner. 






Staccato 



An ArroGOiATDHA is a grace note placed above or below a principal note, and is indicated 
hy small notes, which are generally half the value of the principal note. See example. 



rirp£j=z:k* 4# Ess _,_»». F±r'±J~'ii 
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A Turn is composed of three grace notes placed before or after a principal note. 

Turn, written in small notes. * Mostly indicated thus. 

The TniLi., indicated by these letters, tr, is composed of two notes, which are to be played 
in rapid succession, alternately, until the value of the note is ended. Tho end of a trill 'a 
mostly written in small notes, for it can bo ended in several ways. 



Written. 



ABBREVIATIONS OF NOTES. 
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Played. 



ABBREVIATIONS OF ITALIAN WORDS. 

Piano, ("abbreviated/)) pnft ; Pianissimo (/>/>) very soft; Forte, (/) loud; Fortissimo, 
iff) very loud ; Crescendo, (cm. ) gradually increasing in strength ; Decrescendo, (i/ecres ) 
gradually decicasing ; Dolce, sweet, soft; Ad libitum, at pleasure; Afl'etucso, tender and 
affecting ; A tempo, in time ; Coda, an end or finish ; Con Spirito, with spirit ; Maestoso, 
majestic; I'rimo, lirst ; Uallcntando, slower and softer by degrees; Mezzo, middling, mo- 
di".:rr. : Sale, fcr a "ingle "c:e2 cr instrument ; Sva. signifies that the music over which it i> 
placed is to be played an octave higuer. T.oro take* away 'ho "Sect of ^va. 



INSTRUCTIONS FOR THE VIOLTN. 
PROGRESSIVE LESSONS. 

The notes in No 1 are played with a half how, but very darting, making a short rest between them 

No. 1. 
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The following are the principal varieties of bowing that will be used in the Progressive Lessons, which the scholar must he familiar with before proceeding any farther. These, as far as 
No. 9, are to bo praetisr-1 in the following Mxercise, which must be well understood before applying them. The pupil should practise diligently all the Preliminary Exercises, as it. will 
rcry mueh facilitate his otudies in the following lessons. A good beginning is sure to make a good ending, if persevered in. 

No. 2. 4 ^^ _„ 4 j^-«^ -n^ — 
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VAREETIES OP BOWING. 
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14 



15 
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In all these varieties, use from one third to one half of the bow, eseopt Nos. 1 and 2, which will require the whole bow. The position of the bow must be strictly att»nded to, in thess 
varieties; that is, not to let the bow run off the strings at the upper end, or slide past the middle towards the hand. For instance, if an equal length of bow is used to each of tha 
fbu.- notes in No. 7, the bow would run off the strings at the upper end ; and in No. 8, where the bowing is reversed, the bow would slide pa^t the middle, and reach the hand. 

[n order to keep the position of the how on the strings, the fourth staeeato note in No. 7 must receive the same length of bow up. as the three slurred notes down. In No. 8, the first 
note is played with the half bow down, ami the other three with the half bow up. In No. lo, the seven slurred notes are played with the half bow down, and the eighth with the half 
bow up. hi No. 14, the first note is played with the half bow down, and the. seven slurred notes with the half bow up In No. 15, two notes are played with one stroke of the bow, 
making a short rest between each note. The other varieties the scholar will very easily understand, with a little practice, without any further explanation. 

The Crotchet and Quaver, in Six-Might time, and a short note between two long ones, are played in three different manners, which must be equally familiar to the scholar. The first 
manne! - is to play the short note which follows the long one wiih the same stroke of (he bow, making a kind of short rest between them, as in the following Exercise. 
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INSTRUCTIONS FOR THE VIOLIN. 



SCALE OF FLATS, SHARPS AND NATURALS. 
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The figures 1, 2, 3 and 4, signify the finger to bo used. The means open string. 

EXAMPLE OF SHIFTING FROM THE 1st POSITION TO THE 2d, &c. 

The scholar will observe that when the same finger is used twice in succession on the same string, it must slide from ono degree to tho other without being taken ofl. 

Two methods of fingering aro shown in the following Example. The 1st .ilioro the Staff, the 2d below. On the 1st String. 

On the 4th String. On the 3d String. On the 2rf String. , 2 



1st to 2d Po6: 
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lit to 3d Position. 
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lit to 4th Position 
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l*t to 5th Position. 
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EXERCISE FOR THE OPEN STRINGS. 
G string open. Dopen. A open. E open. A open. D open. G open. 

r3 -d--=]-±-^: L * = 3-w-* * 1 1 V* * ^ipEh.rf- 
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EXERCISE FOR THE G,' or BASS STRING. 
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F.XERCISE FOR THE I) STRING. 
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EXERCISE FOR THE A STRING 

PeIeee*-} 
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EXERCISE FOR THE E STRING. 

ESE 
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EXERCISE FOR ALL THE STRINGS. 
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INSTRUCTIONS FOR THE VIOLIN 



TUNING THE VIOLIN. 
H)e Violin must be tuned by fifths in the following manner : 
4th. 3.1. 2d. 1st. 

Wmmmmmm 

The 4th nr biggest String open will be G, commonly called lower G, because it is the 
lowest Note on the Instrument ; the 3d String open will be D ; tho 2d String open will be 
A ; and the 1st String open will be E. 

But if you cannot put the Violin in tune by the help cf the former directions, measure 
out tho 7th line or fret from the Nut, as seen in the following Diagram, and draw with a 



little ink a line over the finger board at the same distance from the Nut as that line; then 
screw up the 1st String to us high a pitch as it ca:. moderately bear, antl put your little fingci 
on tho aforesaid mark on the 2d String, ar.J cause that String to give the same sound as the 
1st String when open. Afterwards put your little finger on the same mark on the 3d string, 
and cause it to have the same sound as the 2d String when open. Observe the same method 
with the 4th string. 

METHOD OF STOPPING IN TUNE. 

If you cannot, readily attain to stop in tune, you may then have recourse to the ensuing 
Diagram, wherein the Strings of the Violiu are represented and divided into Frets. Mark 
out the lines or frets with a pair of compasses, cither with ink or bits of paper, and paste it 
on the Finger-hoard of your Violin. Thus you will easily discern every note, and with 
practice learn to stop in tune to a very great nicety 




SCALE OF THE FINGER BOARD. 
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FlltST STRING. 
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SECOND S TItlNO. 
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THIRD STItlNO. 






FOURTH STRING. 
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HOLDING THE VIOLIN. 

The Violin must rest on tnv. -ollar bone, ami the chin be placed on the left side of the 
tail-piece, inclining a little to the right, and held horizontally with the left hand. Tho chin 
should rest partly on the belly on the left side of the tail -piece, and partly on the tail-piece 
itself. Care should be taken not to press too hard on the tail-piece, as it will alter the toti- 
8'.on of the strings; sufficient pressure should be given to adow the hand freedom to glide 
np on the high notes. The nock of the Vi din must rest between the thumb and forefinger 
of the left hand — held gently over the first joint of the thumb and the third joint of the 
forefinger, so that it cannot sink down into the depths of the division between the finger and 
thumb. That part of the hand where the little finger is should he brought as near the 
finger-board as possible, in order that this shorter finger, like the others with bent joints, 
Jiay fall perpendicularly on the strings. Tho elbow of the left arm should be drawn inwards 
under the middle of the Violin ; but let it not touch the body, because it would sink the 
Violin too much towards the neck Particular care should be taken not to let the Violin 
rest against a watch-guard, buttons, jeweby, or any other metal substance, as it will produce 
• jarring, disagreeabln tone, very unpl asaat to a good musical «ar 



HOLDING THE BOW. 

The Bow must be held with the right point of the thumb nearly an inch above the nat, 
the fingers a little curved on the outside, in a natural manner, the stick crossing the second 
joint of the lir.-t finger. The bowing must be quite sira'gbt what beginning on the nut ; 
tho point of the how must be rather inclined forward than backward, the stick always inclined 
to tho finger-board. You begin by placing the hair close upon the string, being careful not 
to press at the beginning, which stop^ the vibration. 

Bowiii" is tho most important thing on the Violin. The sound must be drawn, and not 
pressed. The first thing is to learn the u: e of the bow in a slow movement, beginning a 
sound very soft, and swelling it iigarnst the middle of the bow. and then diminishing it; this 
cau be learned by playing the Scales. 

When tho composition begins with a note or a "roup of notes forming a pan of the last 
bar of the first strain, it (or they) must be played with an up bow When the first part of 
a bar noes not commence with a rest, the first note of each bar should always bb played 
with a down bvw ; but when the first note is preceded by a rest, it must be played with an 
up bow. Avoid moving the whole arm The shoulder may make a little motion ; tne elbow 
rather more in lux tins the Imdv : the wrist mn r .t act freelv 



INSTRUCTIONS FOR THE VIOLIN. 



The second mann;r is to play the long note with a down bow, and the short one with an up bow. 
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The third manner is to play the long note with an up bow, and the short one with a down how. Example : 

The scholar may think that it is useless to practise so much on the different varieties of Lowing in the early part of his studies; if so. he will find his mistake before lie gets half through 
the Prcrcssire Lessons. As the bow is considered by all great masters ol this instrument to be the soul of Violin playing, a few hours spent in practising some of its varieties, in the 
bcinnin". may not be considered as thrown away. I therefore advise the scholar to practise them frequently. A long note, and the short one that follows or precedes it, give to the 
scholar a difficulty, both in the time and bowing ; and the following examples will serve to give him a coirccl idea of playing all such notes, wherever they may occur The short note6 in 
the following examples receive the same lengch of bow as the long ones do, whether it be a whole, half, or quarter bow. The half how may be used in the following examples, commencing 
in the middle when the note begins with a down bow, and at the upper end when the note begins with an up bow 



Count four twice, or eight, in a measure ; three for the pointed crotchet, and one for the quaver 
,2,3, 4, 5,6. 
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Count three in a measure ; two for the minim, and one for the crotchet. 
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FINGERING OF THE CHROMATIC SEMITONES. 

The following exercise shows the manner in which the chromatic semitones are taken, with each finger, on all four of the strings. The hand must keep one position in playing, sliding 
the finder up and down, without taking it off the string Use the down bow from the middle, at the beginning of each finger on the several strings. 

E String. .2 . ls 11. b# fc« b# b> A Strin0 - 
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D String. 



G String. 
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It very frequently occurs that the last note at the end of a 6train finishes with an up bow. and the first note of the next strain, or the same strain repeated, is taken with an up bow 
In that case the two notes must be played with one bow, but separated ; the same as though the bow was shifted on each note, if they are not connected by a slur. It is the same when 
the last note of a 6train ends with a down bow, and the first note of the next or same strain begins with a down bow ; the two notes are played with one 6troKe of the bew; but they must 
be separated, as 6tated above, if they are not joined together by a slur. For an explanation of playing such notes, see A'arieties of bowing. No. 15. 

The Triad or Common Chore of any Key is found by taking the first, third, and fifth of its scale. 
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IRISH AIES. 



THE BOTTLE OP PUNCH. 
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SKIVER THE QUILT. 

KITTY OP OULART. . _ 
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TEDDY AND MOLLY 

O MINOR. 



THE UNFORTUNATE CUP OP TEA. (Reel.; 
MISS BRADY. LAMENTATION of DIERDRE for the Sons of Usneach. 

KITTY OP COLEEAINE. ' — ALL THE WAYS TO GALWAY. 

HUNTING THE HARE, or the Calais Packet. 

U ^_^^ _ _ Jl FI.VE. D. C. 



COME, REST IN THIS BOSOM 



PADDY, NOW WON'T YOU BE EASY. 

MONEY IN BOTH POCKETS. 

BOLD SOGER BOY. ^ 
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IRISH AIRS. 



STACK THE RAGS. 



D c WIDOW MALONE. 

HUGGAMUE FENE ON SAMBHRTXLINN. The original Irish for ■' We have brought the Summer with us." IRISH CRY. 

THE PEELER AND THE GOAT. 
FAIRY BOY. 



CROOGHAN A VENEE. 

— » 
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CEAN DITBH DELISH. 



DROPS OP WHISKEY. , 



MOLL BROOKS 



n „ NORAH CREENA. 



THE PRIEST IN HIS BOOTS, or "Paddy's Trip from Dublin," " Mr.i: : n i;elaney," ' ,arry O'Lashem," and " F.iddy's Dream." 
SPINNING WHEEL SONG. IRISH SPINNING WHEEL. 



BARNEY BKALLAGAN, or Blewitt's Jig 



JURIST A.IRS. 
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PADDY, WILL YOXJ LOVE ME. 

D c GALWAY JIG, or Who'll come fight in the Snow. 

liit-j|sig.^iiiSiii!iiiiEi ws^^^B^mMi^m^s^^Mm^mm 

TWO PENNY JIG. - — : — - ^-—. — - 

„ 1st time. 2d time. 

'ELLOW STOCKINGS. 

PADDIES EVERMORE. 
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IS IT THE PRIEST YOU WANT ? 

HUISH THE CAT. 
DERMOT ASTORE. 



THE WINNOWING SHEET, or, If thou wilt be Mine. 



THE PRATIES ARE DUG, and tho Frost is aU over. 

2 
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IERRY GD3LS OP DUBLIN. 
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IRISH A.IHS. 



MARRJT THE PIPER GIRLS. 



PAGAN _ 



CAPTAIN MEGAN. 



THE SIXPENCE. 



DISAPPOINTED COQUETTE. 



LEATHER THE WIG. ^ n „ t> , ,_ - , ,.->. ^, DC. 
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DUBLIN STREETS. rlMI . 

BRIAN O'LINN'S JIG. 
ROWDLEDUM. 

i~K — -£2- — ^ — ^— o^^C-l ' ' -^* l ---^^* — — ! ^^C.C- — i. ■ ■ ■ — •-•II tf * ■ — * # * ^-' * — tf # ™™-- l 0-0 - m » l — * ' 0-J •— iXI 



PAT MAHONEY'S JIG 






BEAUTEOUS ^AIR MOLLY. 



TERBY HEIGH, the Grinder. 
CORE CITY. 



IBISH .A-IIEtS. 



THE DIRGE OP CAROLAN. 
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THE SHORT GRASS. 



CAPT. O'KANE. 
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RIDE A MILE. 



1st time. 2d. 



RAKES OP WESTMEATH. 
ANDREW CAREY. 
LIMERICK JIG. 

THE DEAR IRISH BOY. 

GREEN BUSHES. 

TEDDY McSHANE, or, O where has the Exile his home. 



I WOULD RATHER THAN IRELAJMD. 






THE COUNTY TYRONE. 
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IBISH ^URS. 



BLOW THE CANDLE OUT. 



OYSTER RIVER. rlNl: . m + , p ? « »,_ _#^ t 

KATHLEEN O'MORE. 

TATTHER JACK WALSH. ^ THE PIPE r> s DANCE. 

HEALTH FROM THE CUP. 

|kOSii§ilg!iJi|glgr;!i^liigil^^lJ |E-i^^tliiisi^iiiit:ii^ligj 

THE IRISH GIRL I DO ADORE. ^ 



OPEN THE DOOR SOFTLY 



^5^^^^^IS3^^^S^f?^^t§^^£^^i^^^^^J 



JOHN O'REILLY, the Active. 



D c THE ARMAGH NIGHT-CAP, or, There aro Moments of Bliss. 



RATTLE THE CASH. 









ARRAH, MY DEAR EVELEEN, or, Silent oh Moyle. 
LIMERICK RACER. 



H±T 






IRISH AIRS. 



HUMORS OF DONNYBEOOK FAIH. 



i<-;5 



^v ^ THE CAPTIVATING YOUTH. 

l^i^^P \l^^mM^\ ^MWMt'&= &M*I^ ^!^l^ Sll^l-^] 

IEISH MOLLY O. 



THE ROCKS OF CASHELL. 



'^^^^}]^^^\-^^^^f^^^i^^"^fli\^^ - &lfp;^§^i§i3I 



THE COLLEEN RUE. 



YOURSELF ALONG WITH ME. _^ 7^ ' ' 2d 

CROPPIUS LIE DOWN. 

BLOW THE WINDY MORNING. 

THE FOX'S SLEEP, or, When he who adoros thee. 

BOTTOM OF THE PUNCH BOWL. 

BROWN IRISH GIRL. 
BAKES OF KILKENNY. 



K)4 



IRISH AIBS. 



THE ARETHUSA, or The Princes8 Royal. 






THE WREN. 



RATTLING ROARING WILLIE. X # rlK , 

• DC .,. LADY CAWDOR'S JIG. 

JIG POLTHOGUE. 

OONAH, or, While gazing on the Moon's Light. ~v ^ — -. 

KICK THE ROGUES OUT. 

PIPER'S JIG. CAMSTRODEN'S RANT. 



5E$: 



LOVE'S YOUNG DREAM. 



D.C. 



MORGAN RATTLER. s / ^ ^ t 

IRISH HOP-PICKER'S JIG. 

HILIP McCUE'S JIG. 



TOSS THE FEATHERS, or Drowsy Maggy. 



«„ FINE 



10 

DO. 






D Minor. SONG OP THE BATTLE EVE. 



li^p^i^isafe^iS 



,=znfc 



3=5 



EgSEEE^gg 



i^il 



^a^p^p^^^pl 



LILLIBULLERO, or Protestant Boys. 



GRAHA UILE. 
Ffe*= 



Hlplilia fSipliliL^illgis 



-^ «-^_k-*-, # 



SHULE AVOON. 



^^^^s^^^^^a ^giaj 



pi^g^g^^r^^^JiS^i^Il^^ig^^iiipi^i^iil 



WIND THAT SHAKES THE BARLEY 



HHP 






-#- — '. 

£33 



_&=*-*. 



MORGIANA IN IRELAND. 



j^^^^^^^^^^g^^i^^p^^p^p^^^^ 



WEDDING OP BALLYPORREN. 



^^p I |^ii^^^^yi^B^#ilpp^§ipiis^p^li^i 



SAVOURNEEN DEELISH 



I^lifp p^i^^^^^^^ii^^^^ 



** 



HURLERS' MARCH. 



p K*-J 



„ . FOX HUNTER'S JIG. 



1©<5 



BOYNE WAJi'i,*- 



■■-"-* ■■■■" ■" 'JJi.-* ■ _ ^ — -~ ^_ „— — ^ 



ST. PATRICK WAS A GENTLEMAN. 



THE LAST ROSE OF SUMMER, or the Groves of Blarney 

C^ FINE -— s ft 

?3— ' 



I'M THE BOY FOR BEWITCHING THEM. 

^g^^jgiii^iiiiiip^iiil^i^i^ii] feasor 



*4j -*z* >zy££=rf:fc 
u i I 

MEETING OF THE WATERS. 



FINE. MEETING OF THE WATERS. 






DERRY DOWN, o r D ennis Brulgruddery. 



yz_^- # 



j fenfcg-^ : 



L <J 






^Uti 



THE MOREEN. 



FINE j. s. -^ s. =_ s. ^ D.O. „■ „ ^ s 



pS=^_ 






PADDY O'RAFFERTY. 






■ jy=z ^-\->r i i ' i ! I -R-i— H-Fi i ! i - r i-— >- <L i J f!^t-+T-' : i- |:: Fr-H : - Li ^ 8 — ^-^.^ rsjj " L < — ^ c-i ' — ^ 




MRS. CASEY, or Billy O'Rourke. 






1»- 



w.ko. L.a.oj! i x , o r uiuy u jsourise. nam. 



^ D.C. „ IRISn PIPES. I], 



» 3 ^-^ 



-£22|' 



RENALDINE. 



XVXjl , I^L±J±JJ.i.^ .El. 

. _^^ -^ ^ FINE. ^_ ^. J.C 




TARA'S HARP. 
LET ERIN REMEMBER THE DAYS OP OLD. 



THE GROWLING OLD WOMAN. 



j^^^^ ^^^ ^^^^^^^m^^^^^^^^^^^^fm 






LEATHER AWAY WITH THE WATTLE O ! 



w^i^m^ §fepip^i^#^#t^^^i^iit^ii^ 



OLD LANGALEE. 



PEELEKS' JACKET. 

- ■ GFESE IN THE BOG. 

LARRY CROGAN. 



RAKES OP KILDARE. 



KILDROUGHALT FAIR, or Oh 1 Avranmoro, loved Avranmore. 









NOCH BONIN SHIN DO. 

Ah-* - -S-r rn-^T-' 



— — *.J * 

* » e e ,-# , * 



pi ®2SJtef3£l= 



IT'S PRETTY TO BE IN .BALLINDERRY. 



|fe^4gj^^S^^^S9j^^l^^ig^^iSl^^^^S^ll 
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THE DANDY O. 



PADD'i SNAP, or Quick, we have Din a sec ona. 

«r the Young Ma^JVCoon. MOLL ROE IN THE MORNING, or One Bumper at Parting. 

_^ _^ RAKES OP MALLOW. 

BOLD DRAGOON. 



WHEN THE WIND BLOWS. 



EVELEEN'S BOWER. 
YOUNG CUCKOO. 
-TIGHORAN JIG. 

OF PRATIES. .TACTT TN THU OTfRWTcr 



BALTIGHORAN JIG. 



BAG OF PRATIES 



JACK IN THE GREEN. 






- mujjjj kuujnjs, or .farewell, out 



MOLL ROONK, or Farewell, but whenever you welcome the hour 

-4 



ANGELS WHISPER. 
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GOOD NIGHT, an" Joy be wi' you A'. 

0. 



SCOTCH A.i:EtS- 

■*. - m 



T£i 



SCOTS WHA HA'E WI' WALLACE BLED. 



JESSIE, THE PLOWEE OP DUMBLANE. 



BLUE BELLS OP SCOTLAND. 

SAW YE MY WEE THING.^ ^- *- -. - - -# - - 

STEEATHEAEN. A Strathspey. Niel Gow. = FINI -— ■ - 

„ „. B . • . #. r -,--*Jr»I _ K 0-- t -f-f-^-*- ..-0:-0-Z— F—0 •-#_?_•_, 0-?3— T -#--.p^f: 1 



BONNIE SCOTCH LASSIE. Reel. 



THE AULD MAID WAD BE MARRIED; or, my Mither aye glowering o'er me. Bums's song, " Louis, what reel; I by thee," is sunj to this tunc. 



JOHNNIE M'GILL; or, Come UDder my Plaidie 



CALLAM'S PROLI'J. _^ . 

^- . * LIZZIE LINDSAY. ^ 

THE WEARY PtTNB O'TOW. * ' FINE ^ D.C. 



SCOTCH .A.IK.S 



LADIES TAKE CARE. 



Hi 






THE QUAKER'S WIPE. 



O WALT, WALY. 



MY BOY TOMMY. 



3^^if^F^^#^^&g:1^gg Bi|| §-:( ^ J^f) ^ ts r|-gE;^. ^fiil^G 



WILL YE GANG TO THE EWE BUGHTS, MARION. 



g|s | j^-H^ ff ■ -.o=f Ijf§M?' -f f >;] U:^ rSl jj * • | ^>7j| i =f4( Sr^r 5 1 |pg iP^};^H 



-c m t-?0 m * 



LOCH-ERROCH SIDE, or The Lass of Gowrie. 
CALLER HERRIN. 



~ i? ~?'~T'* 



ztn CORN RIGS ARE BONNIE. 



O, IP JOCKEY WOULD BUT STEAL ME. 






THE PUTTERAT WI' THE GRAY TAIL. 



THE INGLE SIDE. 
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HALLOWEEN. 



SCOTCH AIRS. 



DUNCAN GRAY. 



luuuui/iiviv""^. 1st time. 2il time «^ 

THE LAIRD 0' COCKREN. 

THIS IS NO MY AIN LASSIE. ^ 

WHAT IS A' THE STEER, KIMMER? 
JO. 



JOHN ANDEBSON, MY JO. 

MY ONLY JOE AND DEARY O. 

DUNBARTON'S DRUMS. — — ^ yv _^ ^ ^ ^ 






SAW YE JOHNNIE COMIN' 



DC. 






LOCHIEL'S MARCH. 









MY LOVE IS BUT A LASSIE YET. 



H 



^^^^^^^^^^^^^^Mk^^^^^m^^^m 



SCOTCH AIRS, 



ll.J 



LASSIES, LOOK BEFORE YOU. A Strathspey 



LASSIES, LOOK BEHIND YOU. Reel. 



U--!L*J=x= 



PETTICOAT LOOSE JIG. 



OLD SCOTCH SONG. 



^f-^t+^-j 



COCK UP YOUR BEAVER 



O, CHARLEY IS MY DARLING. 

CUDDY CLAWED HER. ____ fine t_ _*_, „ 

THE NINE PINT COGGIE. 

WHEN THE KYE COME HAME. 



<* * 



MY WIPE'S A WINSOME WEE THING. 



msMPMmmBi^^WMm^w^^^^^^^W^^^ 1 — 1 -^^ 



CAULD KALE IN ABERDEEN. 



^^mm^^^^^^^^s^m^sM^^^M^^^^ 
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SCOTCH AIRS. 



O WHISTLE, AN' I'LL COME TO YE, MY LAD. ^ 



ROBIN ADAIR. 



XT *~~ ' — * a- ~£^ ** *" "" 

BONNIE JEAN OP ABERDEEN. ^ c r , fl -^ 

BARBARA ALLAN. 
MISS FORBES' FAREWELL TO EANFF. 
COWDER FAIR. ""^ ~~ "*~m ~~ MY JO JANET. 



LEWIE GORDON. 




• THE BONNIE BREAST KNOTS. 
NNTE DUNDEE." 



-2-_, 



2*^ 



p- 0-0-0 — '-'-»' 0-t-f-T^ 



WEEL MAY 1HE KEEL ROW. 



CALDER FAIR REEL. , M a . . m . m . . •..*»*. 



"MY NANNIE O." 






^^^g^g|^g^^^|^g||^|^^|a^g|g^^^^£gy^lgMf5^^i^dJ 



WHA WADNA FIGHT FOR CHARLIE V 



SCOTCH AIES. j 15 

,„. DC LOCHABER'8 REEL. 



*• ..-'• . 



BIRKS OF ABERFELDIE. 
—.p. « ±»* '- 



.0 



^mM-m^:%mi0 T MW3WMMmim^^ MmuMM^mm^mimm 



DISAPPOINTED WIDOW. 



RED, RED ROSE. CAMERON GOT HIS WIFE AGAIN. 

PRENNET HALL. 



THE MOUDIEWART, or, O for one and twenty I am. 



"mmmmMf^^mmmmM^MMM^mmMm&^mmm 



BRUACHAN LOCH NEISH STRATHSPEY. 



^__^ BRAES OF BALQUITHER. 

iiiiililljiS]] ^p^^i^sp^^fi^g^^^^^i^^^^ 

"O, WILLIE BREWED A PECK O' MAUT." 

BONNIE ANNIE. ^_ ^ . _. 

^^^-:^l]'-'^^^g0^0Y § ^^^~~^r B i t ,^-^:V' r ^ * » * i— -: II 

o 3 *»* mmm ""' ii 3 

O'ER THE MOOR AWAJTG THE HEATHER. 



1JG 



SCOTCH -A.IK.S. 



DBAW THE SWORD. SCOTLAND. 



THE LASS WITH THE YELLOW COATEE. # 



YELLOW HAIR'D LADDIE. _^ 

TAK YOUR AULD CLOAK JiBOUT YE. ^ LOTHIAN L4.SSIE. 



=£: 



■HERE AWA; THERE AWA. 



gTi-Ss^iiJ^I|sipii^iJ!^P@i |l=3i|gi|g![ii^ige#i?fr3iif s rE--g] 



— L ^ — I #f-F'#-F r-f — i— F- 



THE HIGHLANDMAN KISSED HIS MOTHER. Reel. 



UP IN THE MORNING EARLY. • ^ *>> __ 

"JOCK O' HAZELDEAN." „ _ ^ ^ 



I'M O'ER YOUNG TO MARRY YET. 



KINCALDRUM. Scotch Reel. 
LADY BETTY|S_ REEL. 



LOCHLIN AND EVELINE. 



*•-- ' — , ,t? ( gi ^ „ - f -i— 



• • ue^&^^^^\u:^^\^^^^^^W^^^^'^ 



:i: 



SCOTCH AIES. 
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FAVORITE SCOTCH MARCH. 



KISS'D YEST'R E'EN. 

LL THE BLUE BONNETS OVER THE BORDER. 




SHERIFF MUIR. 



JANNOVICHI'S REEL. KELTON'S REEL. 

THE BONNIEST LASS IN A' THE WORLD. 
, „ COL. McBAIN'S REEL. 

GIULLAN NAM BO; or The Cow Boy. 

5E£r^E;fe : p^V£^^ 

&zl-tztz?ztz=»z±Ai-i^J>Attzc:\Ai-a- , -^\z^ f-^-—i \^.*-t.JJ. 



TIME "WAS THY LOCKS WERE BROWN. 



KATE ANDERSON, MY KATE. F. N. Crouch. 
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SCOTCH J±T?R&> 



COMING THRO' THE BROOM, or Gala Water _^ 



O NANNY, WILT THOTJ GANG WI' ME? 



Wm^^^^Bi^^^Ma'MM^m^i^^ W&& ±Lz\'J: i£?r_aliiHLl 



~i r 



WANDERING WILLIE. 



THOU AR1 GANE AWA PRAE ME, MARY. 



MY HEART AND LUTE. 



felilliigll |i|^iigiigi|igiiei^Pi@^lisfSIflglglifgi ? ii 



KIND ROBIN LO'ES ME. 



E GREEN TREE. Scotch Reel. 



11 "f-^«l 



BONNIE BESSIE GREEN. 



MARY MORRISON. 

DRUNKEN WIPE O' GALLOWAY. ^ -tv 

PEEP OP DAY. A Strathspey. 

SCOTCH DANCE. . . • =-v ^ -v . . — . . . 



scotch: aizr-s. 
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ATHOL CUMMER'S STRATHSPEY. 



+ ^ . ._ .,. a Repeat 2d strain, and D. C. STRAUN ROBERTSON'S RANT. 

^u ......,- ^ .. ^ % „ . ,. ^. . . . . _ L f Y HARRIET HOPE'S REEL. 

~COTCH FUSILEERS' MARCH. _ . 



C<C fO 



TO DANTON ME. 



^ r--* 



j^ ^ BONNY EARL OF MURRAY. 

BOB OP PETTERCAIRN REEL. 



"tS- *-*—*— *, — *-» I 



... LADY MARY RAMSAY'S STRATHSPEY. 
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SCOTCH AIRS. 



THE BRAES OF BUSHBIE. 



THE DUSTY MILLER. From a collection of Scotch music, published in 1709. 



I LOST MY LOVE, AND I DINNA KEN HOW. Jig. -.,... , . • , . , _ 

KENMUEE'S ON AND AW A*. , t0 ^ ,. 

THE WAEFU' HEART. ^ K _ 

WHAT THE DE'IL AILS YOU. 

NEIL GOW'S WIPE. Strathspey. __ a. ^_ 

REEL OF TULLOCH. 

THE BORDER WIDOW'S LAMENT. 

L1DY CHARLOTTE OF BRAIDS STRATHSPEY. # # , # _ # _ # 

HEY RANDY DANDY O. 



MRS. ADYES' STRATHSPEY. 



SCOTCH A.IHS 
-r tr 
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WITHIN A MILE OP EDINBURGH. 

|lpEiiFiiiiiiip3|;fl |iill|:il|]gf^giii^il#lE¥g1iiiI^liiii 

WHA'LL BE KING BUT CHARLEY. 

. m\% ii ii i i ,-^ /TN -^- -— - - A MINOR. 

M'LACHLAN'S SCOTCH MEASURE. 

MAGGIE LAUDER. _ 



LORD MOIRA, or Loudon's bonnio Woods and Braes. 



THERE'LL NEVER BE PEACE TILL JAMIE COME HOME. 

' ^'-•-- ^t^FIh^j- — — zi^— =11 £5=4: «•*}— ^-f^l' ■^'^iTj *>i stifle:— *-*tf F-'aij-" o- g jcs-{F°-*4^^^FT£-? F- F-E-*-* fc-^la 7 * e } 

DASHING WHITE SERGEANT. 

^||S!p:|:ii[[iii!iE|gii^ii|^|iiilili:i] ^m^M^mMW0^k^M\ 






CARL AN' THE KING COME. 



ALISTAIR MACALASTAIR. 

O MINOR. ^ g _ p- _0_ _ 9 «• »-a <T\ r™"^ DC " 

&=e^5t;=C5=H^^r-""T^:j-3^^~ "^rTit-"^^"^ =r=5-^jF—7:# * - -3--IF^Fr c f-f-^t-t-^* - -? 1 -— ^^^-^IF-^F^ r-»^#:f^-:q--3:TTj---:; i 



SCOTCH AIES. 



LOCHABER NO MORE. 



HIGHLAND MARY. 

OF A' THE AIRTS THE WIND CAN BLAW. 

THE BONNIE HOUSE O' AIRLIE. 

CALEDONIAN LADDIE. 

BEN_ LOMOND. .^ = _—^ 

fir*-- v— -— ;j-» r— H~-— *-* » r--- - *; J -.aK'.*-i.* j-f-- 1 — J .^-*-t~r'H , --~ 1 - - — c-* — »—'---- » .#r» r e.* - i~7".rl:"'i>ir~ h ^ J — -r~4->— ?-t— — Lr,*-T -> ifa» H ' J '^^tH 

Sg-4-V ji^zp — •— — ^r-r s^sj ^rriflfi _:":~*J:l-.^/-^~hH b -— — ~-^-h — ^— — - ? I Lr_-ff~ " -Ir^g—^ — — — !r 1 ^ — — l =»-fbi:-sg«"' _ ——Hr 1 

fr _^ TODLEN HAME. 

NKELL'S STRATHSPEY. 



FLORA MCDONALD'S LAMENT. 



^Sits£l^s5liipfS3li 



SCOTCH AIRS. 
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WILLIE CAMERON. 



SCOTCH REEL. 

A MINOR. —5^ —— -0- »,0- . -» #„* 0- 



»— .-^ „-»•»■"■ -». "*.._l'-_» * '*- -*• J . -» -». * ^" -». 



MISS WARRENDER OF LOCHEND'S. A Strathspey. 

THE BLACK EAGLE. By David Rezzio, private Secretary to Makt, Queen of Smts, who was assassin:. ted in her presence h_v her linsbaml an<l others. 

— U- r -» .,.-,—— «^_j — ■ -=• -- 1 — , •••— ■ ««,-«»• — - 1 -l - ~"~ --^i*--^ D~-ir^ —#-*»■•- »!~ V*0. -.-,- — r*"l~ *"-r--i * »-r— r— ^' »r 

? g -4- ^-«.« >■-• r#/-*P #--*:F- -^ * ^S l_B i£: '• * P:-*^:#.-r_|-^_*.;:#_- #:. ^Li^'-z^l'r- «5±5: '•'•it _F-«— .- — Ts^J-J-E -M F * =^ 



, -,-i»- 



POLWART ON THE GREEN. 



,-B «-' <T 



SUCH A PARCEL OP KOGUES IN THE NATION. „ 

-H , , — - — , <"i-i^«»»»_ -, -"2,-* - .1 i^»,-?~" — "-^ » i>i-*T--"* Tir» r^~ ' » ar^F^- B-P," *•'--,•* Pr _J*~»««..j,:J r-,'*-*»*. -| - — .-* n, 

KISS ME SWEETLY. 



JOHNNIE COPE. 



^^'''^fe^^ 



ARGYLE IS MY NAME. 



fe^ 



<J. e^o. tj o 






PEGGY'S LOVE, 



DC 



HE THAT GETS A BONNIE LASSIE. Reel. 
ST. Reel. 



SALLY KELLY. Reel. 

CO 
a -0 'm 



f—m -w- 



SCOTCH AlfiS. 



SCOTCH BONNET. 



^^mm\m^^JMmi^iiM^MWs\M\m^\^m^iMS^\^Mmvi 



BONNIE BRIER BUSH. 



II a FINE ,_«; , D.C. 

THE DEUKS DANG O'EE MY DADDIE. 

GEEEN GBOW THE RUSHES O. 



-4-z 
-4- 



CALLUM BEG. 



LASS OF PATIE'S MILL. 

KELVIN GROVE. 
JOHN PATERSON'S MARE GOES POREWORT. Performed in the time of a Ilorse Gallop. 






i^3 



— -* Fh^-Ff-r-T-^-f T-T-^Tf r-*V-f -r-r ^1* i-i-*-*^-!* -»• -T t S^':s^._ l "i^l^'''rL-,'''S^_'''-~-.'''^ *~"~r » *™ * »■ » U^lllr* "1 Jzzz£jr1' 



tr tr tr dc. ••»••, *:<>;•. - .•i - ..^ .-;•..» fr "*»-;•. .»* 

a. m\° m — r — 1~\ 1 rr r~j — "~ -* — \C e -rv.a- -,e'^£a--o »i-i- -*i — ™ "" ■ •*- ^a*'°a f — t'1»*»* r — t~I — I--,-] - -»- 1 »F-f-»ii - T »P— * » « » #.-,--»—, 



ROB ROY MACGREGOR. 

D.C. FINE. 



o r 






scotch a.i:rs- 

JENNIE BAUBEE, or MOLLY PUT THE KETTLE ON. 
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EAST NUKE OP FIFE. 



HITHER O YOU. Scotch Danoe. 
WE'RE ALL A NID NOD NODDIN. 

II _ =- =- _ "»«■ -■> u —». ^ .-S /7N . D.C. 



ATHOL HIGHLANDER'S MARCH 



-T5- r 



FIFE HUNT REEL. 



O LASSIE, ART THOU SLEEPING YET 1> 



g- »:>-» £ip:*:£.#T*£#r=»,:t?5c:: 



* S nrzre 

6 



CALEDONIAN HUNT. Reel. 



3T~ 



ANNIE IS MY DARLING. 



^£E:Erc:c_Ei g£ idr~-E j ^ c : £j-LE£ j£p:cp-*^ ' ^rErp j [ fefcf luih^-EIJ ^;r^t£|^E«^l£=*^ : i.^i L1^:EEE^E!EEEEE* : 3>jEEe1 

- *■ » — — r- i " " M ™ — ^"~^ . irr-a) — *-* <*-P 1 ■ -t — *'-* 0-0-\~r-i . — f--0-P~0-P-i- ,+—r-~ P-0 W~\ — I — |*i* — m 1 _— — — ^"^-#, „ 



BANNOCKS O' BARLEY MEAL. 



BONNIE SCOTLAND. 



-U-t-t- U-| — : • + — , — p-o-r-.U-l I- — j- " °~ I — f— - 



-#- 0- -0 O 



— *-, »;«— » 



M:zzFiE^EzE^E;i --Ei.-.' I ^E:L^-fcL ! :EE:il.EEl^E E^I^EEEzr^^E^^f^EEiE^l.z^Ei^ - !:*-^!-^: ^^fe-EEEEEJJ 



,#,» r -.-/«- -e . 



e -F-' ;*.—.-*-. 



* «-|-»»",-e"i 



i^g=£??^i--^§^gi^i^^=^f^fe^:]in=i^^&i gf^^iii^^g^s^is^i^-^^i ii^ y^i^^^isss^^^ 
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XiA BOU1ANGEEE. 

!m Boulangcre is a ^rencri oanrt of great antiquity; id the present day it usually forms ihe concluding dance nf a ball, in the same way that Sir Roger de Covorly does in England. Tho 
gentlemen ami their partners place themselves ir. a circle, and join hands, the gentlemen facing inwards, and the ladies nut wards of the circle. 

T liey dance once round still kef ping hands. and when they come back to their places, the leading couple begin the figure. 

The gentleman with his right hand takes ms partner's right hand, turns once round with her, and then leaves her. After which, with his left hand he takes the left hand of the lady next 
in rotation, turns once round in like manner with her, ami then returns to his partner, tn whom he gives his right hand as before, then his left to the lady standing next in the circle, and so 
on to the end, always alternately dancing with his partner, who in the meantime when he leaves her, is to continue to turn by her herself inside the circle, and keeping as far as she can frnm 
1iim. When this couple arrive at their own place again, the whole number join hands as before, turn once round, and the next couple to tho right dance the same figure When the party 
is very large, two couple may begin at the same time, one at the top and the other at the bottom of the room. 

After which the lady dances the same figure. 

*■ *■ *■ *■ FINE - 
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LE CARILLON DE DUNKERQUE. 

Le Carillon de Dunkerque, like the Boulangere, is a French dance of the olden time, and is the merriest and noisiest of all country dances. 
The gentlemen select their partners, and place themselves as for the Quadrille. 

It is of no consequence if the number of couples is not equal, the more that dance the merrier it is. 

The music plays the first eight bars, after which each gentleman takes the place of the gentleman to his right, the ladies meanwhile retaining their places. 
All balance and turn with their new partners, the gentlemen finishing with their faces towards the ladies, and their backs to the centre of the Quadrille. 
Then all the ladies and gentlemen clap their hands three times, and then stamp on the floor thiee times, anil finish by turning round with their new partners. 
*nd repeated until the gentlemen meet with their original partners, alter which the ladies perform the figure in the same manner with tho gentlemen. 
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This figure is again begun 






POLKA MAZOURKA. 



The Polka Mazourka is of Polish origin, and is a very graceful dance. It isa combination of the Polka and Mazourka steps. 

Slide the left foot forward (count one) ; bring the right loot up to the left, at the samo time raise the left fuot, extending it, pointing the foot down (count two) ; bring the left back clou- 
pringing on the right foot without touching the left on the floor (count three) ; then execute the Polka Rednwastep (count three). 

lit font ; the Jlazourka part is executed forward without tinning ; then turn half round with the Polka Uedowa step ; repeat, and you make the whola 



to the right, at the same time l 

Commence the whole with the li 
round. 
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THE CAZORTI. 

In this new dance there is a pleasing combination of figure with the galop and two step waltz. The company stand up in squares of four couples each, either round or down ti'e middle 
of the room, the first standing opposite the second, the fourth even with the first ami opposite the third, and hold as in galops. 

1st. All chassa to next corner and there turn, and repeat places. First and third couple forward and back, second and fourth couples repeat, first and third couples forward and cnange 
ladies, second and fourth couples repeat, first and third resume partners ; second and fourth also. 

2d. First and fourth couples chassa forward and turn in loop, second and third repeat; then all forward, back, forward, and change ladies with opposite couples ; repeat this. 

3d. All chassa round, eight bars, closing towards the centre. Left hands across by gentlemen, they still retaining the. ladies with right, then chassa in this position ; at the sixth step the 
gentlemen pause, while the ladies, with two steps, pass on to the gentlemen before them ; repeat the star figui e four times ; then all turn, the gentlemen taking their ladies with left hand 
and hand across with tho right, chassa round as before; at the sixth step, the gentlemen pause while the ladies pass on as before, four times. All valse ad libitum. 



LA MADRILAINNK. 

la Mad.ilamne is a graceful dance, lately composed by Madam Michau, of London. Its style is Spanish, ana listeners are onngnio. to at-cnmpanv me p'listc. whicV "> in three-eight time 
ji ;ivc«] rather slowly and well marked. 



The gentleman begins with left foot, the lady with her right. th« position the same us in the Waltz or Polka. Slide to the side, point the other, and bring it near To the first (one bar) 
repent, and two pas de basques in turning once round (two bars,) side again, point the other, and bring it up to the first (one bar.) pus ile basque (one bai\) turning half round, repeat, tins' 
lo be continued as often as found agreeable, after which the first part is r epeated. 
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L' IMPERIALE. A New Parisian Dance. 

Another Parisian dance ; a compound of the Galop, Mazourka and Redowa, the music in common time. 
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Partners hold as usual, and chasaa forward, eight barn, then turn, eight bars, as in the Alazmirkn, the gentleman mi the right font, tho lady on her left, then back your partner round the 
room, as in the Redowa, eight bars, and then repeat the whole. 

THE ESMERALDA. ' ' 

Slide two steps forward with the left fool , tla n execute one Polk,! step with the left lout (two bars,) and continue two more Polka t-t'qis, with the right and left (two bars,) recommencing 
the slide with the right loot, changing the tiei alternately every time \ oil commence sliding. 

THE SICILIENNE. In Waltz Time. 

Spring on the right foot, and bring the left foot behind, (count one). Spring again mi the right and bring the left in front (count two.) Spring on the right again, and extend the left foot, 
pointing the toe on the floor, (count three.) Spring on the right, and bring the left font back in front of the right (count f.uir.) Slide three steps forward with the right foot in front,' 
'..irning half round, making in all eight movements; repeat, the same with the right foot, and so on alternately, turning as in other round dances. 

ZULMA L' ORIENTALE. 

The gentleman commences with the left foot and executes two Polka steps, turning round (which occupies 2 bars of music.) 

Then place the point of the left foot in the fourth position (count one)--then bring the heal of the left foot back into the hollow of the right (third position — count two)— make a slight 
spring on the right foot and slide the left foot forward, bringing the right foot up behind the left in third position (count three) — then slide the left foot forward again and turn half round, 
finishing on the let t foot with the light foot behind (count four) — occupying two bais. In all four bars. 

Kor a lady the directions are the fame, except reversing the feet. 
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JOHN ANDERSON ON THE OLD CUSHION DANCE. 

A celebrated Dance very fashionable in great Brittain about 1800. 

Before this dance commences, the company slioitlil be all seated round the room, then the Danes in begun by a single Gentleman : it may be by either Lady or Gentlemaa. If a Gentleman, 
he take6 the Cushion in his hand, or throws it over his shoulder, and dances round the room to the music, stops at any lady he pleases, and lays the Cushion at her feet, the music cease* ; 
at the same time the Gentleman say to the Musician — 
* " This Dance will no further go ? " Musician — " "Why Sir, say von so ?" Gentleman — " Because the Lady won't come to." Musician — •' She must and shall come * *v" 

The same words are used by the la Iv. where she says it before the Gentleman with only this alteration, that, instead of Lady, she says — " The Gentleman won'i come to." 

The Lady must kneel down and the Gentleman salutes her. They rise, and then the Lady takes the Cushion, dances round, leading the Gentleman with her left hand ; sometimes i'i - 
.ightly take hold of each other's dresses ; she then in the same manner, lays it before a selected Gentleman, who kneels down and kisses her. 

Then the second Gentleman take6 the Cushion as before, and lays it at the feet of another Lady, and so on alternately, to every Lady and Gentleman till they are all joined in the dance ; who 
then join hands, make a ring and dance round once, then stand still, while the Gentleman (or lady as it may be) that begun the Dance, takes the Cushion as before, lays it as before, at the 
ti'i't of any Lady he pleases and salutes her ; then raising up the Lady, bows to her ami leaves the circle, the Lady saying, — "Farewell! Sir." 

The Lady then takes the Cushion, they all hands round again, and all stop for the Lady to select a Gentleman to lay the Cushion to. who kneels, salntes her : the Gentleman raises her up : 
9he courtesies and retires, the Gentleman saying,— ''Farewell, Madam or Miss." And so on till they have all gone out of the circle one by one as they came in. 

* It if sometimes danced with only saying " She won't come to." leaving out the words. " This Dance will no further go." 







•SIR ROGER DE COVERLY. 

The first lady and loot Gentleman forward in the centre meet and courtesy and bow— fiist gentleman and footlady the same, first lady and foot gentleman forward and swing with right 
hands— first gentleman and foot lady the same — first lady and foot gentleman forward and swing with left hands — first gentleman and foot lady tho same — first lady and foot gentleman 
forward, swing with both hands— first gentleman and foot lady the 6ame. 

Fir6t lady and foot gentleman forward and allemande around each other — first gentleman and foot lady the same. 

First couple swing each other with right hand, first lady swings second gentleman with left hand (first gentleman swings second lady with left hand at the same time), first couple swing 
each other with right hand again, third lady and gentleman with left hands — partners with right and so on until you reach the foot of the set — the gentleman passes his arirj6 around his 
partners waist (lower their heads) all the other couples join their hands raised, and first maple promenade up followed by the other couples — down the outside to places— first couple will 
aow be at the foot— the first couple cross their hands and galop up and down the centre. 

*Also called in England, where it originated, the finishing dance, it was usually played as a finale to balls. 
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THE NEW POLISH DANCE LA ROSKA. 

Tho music for this dance requires to be played in three-four time, the same as a Mazourka. 
of the other round dances. 






The steps are composed of the Mazourka and Polka Redowa. The position is the same as any 







DANISH DANCE. 

This dance is of recent introduction in tho first circles of society, and is a very pleasing one, combining the galop, two step waltz, and Schottisch turn. In the first place avoid stamping 
the first four steps, as it is exceedingly vulgar, ami does not belong to the dance. Slide the left foot forward ; then draw the right close up in the third position; perform this forward 
movement four times; then slide in the contrary direction, eight galop steps. Repeat the forward and back again, twice (16 bars). Then dance the two step waltz or the Schottisch; turn 
(1C bats). Thin recommence wit h the first pa rt. ^^^ 

» -_ tit'"! 1 ! t *^» " " t t ^ t JL~*""~' • » ' 




wmmm^mmimim^^mmmm^ 



si; 



*■*■: 



+ DC 



- s — \ ■*■■#- 



129 



PIRATES CHORUS. (Ever be happr. 



O WOULD I WERE A BOY AGAIN. 

WOUNDED HUSSAR. 



HI^sl 
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SHANGHAI POLKA, or the Chinese dance. 



GERMAN POLKA. t f * 






ZJ.C. 



CAPTAIN AND HIS WHISKERS. 
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D.C. j, HAM FAT MAN. 
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A Minor. PEA NUT GAL. 
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BONNY ELOISE. By permission. 
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FAIRY BELLE. By permission. 
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IN HAPPY MOMENTS. Prom Maritana. 
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NETTY MOORE, or Par, Par across the Sea. 



cuonus. 



^ Symphony _^ ^ ^EAW RECRUITS, or Abraham's Daughter, 
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FIFE. 



^D.O. RAW RECRUITS. No.2. 
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GOD SAVE THE QUEEN. National Air of England. 
HAND ORGAN POLKA. 



WILLIE MAZURKA. 
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LE REINE DE NAVARE QUADRILLE. 

No. 1. (3 strains.) First four right and left ; balance, ami turn partners ; ladies chafn ; promenade four, rfides the tiuo. 
No. 1. ~v -s .-^ .. ii±23>-p 



D'Albert. 



No. 2. (2 strains.) First couple chassa to couple on iheir right, how and courtesy to each other twice, moving right and left across each other at each salutation ; right and left with 
b-nme couple ; chassa to next couple, next, next ; other couples the same. 
No. 2. • . . A.*.*.*. _ . ♦ „ 3 . 5 #• 3 D.C 

No. 3. 3 strains.) First lady balance to right hand gentleman, turn with any gentleman she may choose ; balance with next gentleman. &c., 2nd lady. &c. 3d lady. 4th lady 
N0„3. f , # ~^ » ^.-^ m +. +.£:+. -A. *.-7^ A ^.-^v I -— ~- I | rrs W* *. A- ■#- . •#■•-/' 

Nc, 4. (3 strains ) First lady turn light hand gentleman with right hand, net t with left ; next with right, partner with left : all promenade ; lirst side, lady the same, and so on with others. 



,nd.c 



No. 5. (3 strains.) First couple promenade round the set and face the head of the hall ; next, next, next; all chassa across partners, and back ; all balance and turn partners ; first 
lady balance with partner, swing any gent, she may choose ; balance with second gentleman, &c ; second lady, &c ; all balance and turn to places; all promenade round the hall. 



No. 5. 
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NINE PINS QUADRILLE. 

Form as for a common Cotillion or Quadrille, with an extra Rent in the centre. 

No. 1. Eight hands round ; grand right and left half round, half promenade to place. All balance to corners auo. rorn partners, (jtm m tne centre selecting a partner to turn with,) 
and all promenade, (gent without partner in centre,) repeat three times. 
No.l. 






==^ 



d.c. , 



♦ - fr 



S= 






No. 2. Eight hands half round, half promenade to places ; grand right and left. All eliassa across, (centre gent selecting a partner,) Balance to partners and turn corners. All 
promenade. 

No. 3. First lady balance to right hand gent and swing with centre gent: lady pass on and balance to next gent, swing with centre gent. Repeat with next; repeat with last gent 
leaving him in the centre. Eight hands half round, half promenade to places. All balance to coiners and turn partners, centre gent selecting partner, extra gent in centre ; ladies all 
balance to the right and swing, centre gent selecting partner, extra gent to eentre ; all promenade. 
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No. 4. Eight hands round; grand right and left half round, halt promenade to place. All balance to corners and turn partners, (gent in the eentre selecting a partner to turn with,) 
and all promenade, (gent without partner in centre,) repeat three times. 

„.i> . . *«,.*it *. , *.».*. ±2. t ~.+.ff. 
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No. fi. Eight luinds half round, half promenade to places ; grand right and left. All chassa across, (centre gent selecting a partner,) Balance to partners and turn corners. All 
promenade. ^_^_^_____ 
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CUERUBIM QUADRILLE. 



JOHN STRAUS. 



No. 1. First four riirlit arid left — side couple' right and loft- la.li-s balance to the right all promenade. First ladies chain — side ladies chain — ladies balance to «ne right — all promenade. 
First four forward and back, and tour hands round t" places - side couples foivard lour and back, and lour hands round to places, the ladies balance lo the riirlit — all promenade. First 
four cross right hand, go round to the right ami back again to places — side couples cross right hand, go round and back again to places— ladies' balance to the right— all promenade. 
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No. 2. Forward two — face to face— sides four — the gentlemen all change places— all promenade— ladies grand chain all— hands all round — all forward- sides four and turn to place- 
right and left all round — repeated twice, first bv the head collides and then by the sides. 

Xo. 3. AH chassa and turn partners— four ladies forward— to the centre and back— four gentlemen forward — four ladies cross right hand -round an 1 back, forming the star figure — 
all balance and turn to places — repeated twice, the second tiire the gentlemen forward first and cross hands in the e 'litre. 
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No. 4. All chassa — hands all roimd— ladies chain — sides four— the gentl' men all change places — all forward and back (sides four) and turn partners to places — hands all round — four 
lau'CS forward an I back and four hands round to places — four gentlemen forward and lia'-k and four hands round to places — four ladies cross right hand round and back, forming the 
star figure — all balance and tnin to place — right and left all i oiiih)--i epeatcd twice, first bv the head couples and then by the sides. 
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No. a. All chassa — ladies ^rand eh.iin — lri'am*e *o corners and turn — all promenade— repeat twice and then finish with jig. 

No. 5. ,- .-^ ^ 7^; *. ^ 
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THE JIG. Hands all round— ladies b.d mee to the right and turn — balance to the next and turn — balance to the next and turn — balance to partners and turn — handball round — all chassu 

N. B. In each figure the dancers all have a new partner, and is repeated four times, which will bring all back again to th»ir own places 
If this be all repeated, the second time the ';«*.tl«ineu should l^l-vee to the left and hands all round. 
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PUNCH AND JUDY SET. 

No. 1 (2 strains..) Gentlemen nil balance to corners, anil turn— g( itlemen cross over anil all balance w opposite corners ami turn — gentlemen all promenade ronnn on tne ou'.siue oi 
places, and turn partners—gentlemen all promenade half round on the outside, swing the. lak with the bright eyes— promenade round to plu'-e. swing the lady you love best. 

No. 2. (3 stiains.) Fiist ladv balance to the right hand gentleman, swing the gentleman with bi_ f et — pass on and balance to the next gentleman, swing the gentleman w ■ tl i the long 
i„>s— pass on and balance to the next gentleman! swing the gentleman wtii the reil hair — bal.mce to partners, swing the best looking gentleman in the set— gentlemen all promenade round 
to the right on the outside— ladies all promenade round on the inside (at the same time) — balance nnd tun pa> tners — next lady balance to right hand gentleman kc. 

No. X (3 strains.) First couple promenade round tin- set. and lace out— next couple promenade round the set, an. . face out - next couple promenade round the set and face out— last coup- 
le promenade round the set and face out — first four promenade In centre (backwards) back, pass outside and lace right hand side couples - all forward to centre (sides backwards) (first 4 
forward) eliassn by couples all balance and turn to places. 
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No. 4. (3 strains.) First gent pass partner and balance to the Is; lady on the lelt. swing the lady with the black o\ cs— -pass on and balance to next lady and swing the lady with curls 
pass on and b dance to next ladv and swim; with the lady with dimples in her cheek ; p iss on and balance to next lady - swing Ihe most beautiful la ly in the hall— all balance and swing 
whom thev please. 

gh ^^^^m^t^ (^wm^A^MM^ -'-^mm^§m^ ^m 

No. ;>. (3 strains.) All balance to comers, turn with op] osite coinois all balance w < p| ofite comers, turn with the best d. nicer in the set— first lady promenade half round the set to 

the right (the gentleman half round to the lelt at the >-a time) j.nn hands and pi erne- ,i . 1 , ■ h ck to J lice— next la!y,&c —ladies all forward to centre and stop, gentleman all round the 

Indies— ladies fall back, gentlemen ad forward and stop, tost a'nl se ■on I la I e~ an I thi: I an 1 foin t'i la lies, join h in K an I promenade to seats. 
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F-AISTC^T DAKTCEB. 



SALLY COME UP SCHOTTISCHE.* 
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GOLDEN ROBIN POLKA. 
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IRRESISTIBLE POLKA. 
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Bv permission of Geo. D. BubSELL & Co., who publish Fred. BucLley's arrangement for the Piano Forte 



136 



FJ^HTCY DANCES 



CONSCRIPT WALTZ. 



WALTZ IN THE SWISS FAMILY. ^ _______ 

FLOWING WALTZ.*"" Dc 

DIELETBA WALTZ. 



FROM "MOSES IN EGYPT." 

-» m. -»" 



^- PINK. ^ _ # _ _,_ _#- _»_ D.C. 

MINUET KEDOWA WALTZ. fine 

EMILY 'WALTZ. 
FINE JVC. 



FAVORITE FRENCH WALTZ. 

=1,8 
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r_ ; _ — ' FLORENTINE AIR. 
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OLARA MAZOTJRKA. 



F-A-HNTCY DANCES. 
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TRAINEAUX MAZOTJRKA. 



D.C. 
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WANDA POLKA MAZOTJRKA. 
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* ^ " MTTSIDORA MAZOTJRKA. " ' 



LES SOUPIRS MAZOTTRKA. 
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GAVOT DE VESTRIS. 



FAVORITE FRENCH MAZOTJRKA. 
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CARNIVAL OF VENICE. 
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VAILLANCE POLKA MILI1AIRE. 



FAVORITE AIR, Bt Mozart. 



DIAMOND SCHOTTISCHE. 
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" " BENEDETTA SIA LA MADEE. 

M l D.C- m — . . . pine. ^, ^ DC. 

POLONESE GAVOTTE. 
SOLDIER'S DANCE. 
LA. 



LA MANOLA. 
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RAINBOW SCHOTTISCHE. l»y permission.] 



THE SISTERS. 

POST-HORN WALTZ. ^ 



MASFIELD POLKA 



FJ±3SiCir DANCES. j-^j 
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LEIPZIC POLKA. 
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DRAWING-ROOM POLKA. 
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^m:*z*Z0ZmZ0.i^T^i?jpz!^EX^x£.ztZi=ri ^zc0-t-^:tzi:izcz;z^z^^zrz_ ZJzJr.czzzf M zzzz in Jtfe-d.-.^— rd-^-^-^pf i*^i-i-cdT^=-^===-r» ---V — - T -f— ■ - tL. ->, 



EVERLASTING POLKA. ~ ' "— ' 

11 "~~3 • -^ — P--0- ^ " 3 -« # FINE. - »»" , S « # lf_ . i-l 



^^g^^^^^^^^^^^^^^^^^^^^^l^^ 



EXQUISITE POLKA 



-^ »-.-»-'-£•-»-. -#-.-»-!»-»- 



_* .»_ FINE. 



^^^g^5eg^g ^S ^^apgi^^^^p^^^^^^&^{ 



NIGHTINGALE WALTZ. 



|-m D c !=.*-# . 1 "J,^ "~~;-, r7„^ — ', «*_ J.'iura.iiuuju,js WA-LiTZi. 



PRINCE OF WALES WALTZ. 



ztzzr- 



CLEONE WALTZ. 



-* o 



-^ »- -C3-. - 
--n r-i * * 



*'^,,^ .;.,,■ -,, 



liiiiiiy^l^iiaii ^^^na-ei ^^ i ^g p^^i ^^ ^^iaM 
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F-A.3STO"Sr DA3STOES. 



GALLOP IN GOSTAVTTS. 



^=3 



^. ^ — -^^ jr~ 2T - - FINE. -P-0- -*■ -0- -t-0- -0- -0- -*- Il.C 



ITALIAN AIR. 



m^m§MM\Mii^mMM^0i\^MMmMimBMM^\fm 



PRIMA DONNA WALTZ. 



D.1C 



u _S=-^_=-#-_ FINK- _ , I In". "I to. I 



RIVER WALTZ 



F-0-A -0- \-0 »0. 



^^m^mm^m^^^MBM^MMm^MMMMMMimii^i 



ENGLISH MAZOURKA. 



ADELINE WALTZ. 



RICCI'S WALTZ. 



^__^ .__ I _ 3_ FINE. ~~ . >_ ~_ ~_ >. _ ' 1>.C. 



SPANISH DANCE. No. 1. 






^B^^^a^^^^ig^g^^^i^^^i^gr#ig^gg5ga 



SPANISH DANCE. No. 2. 



THE WITCHES' DANCE. By Paganini. g 



LE ROSSIGNOLO WALTZ. 

i.3 « -r— - 



^^^^gg^^sfe^gp^^^i^^i^g^^gp^^^ggagii 



W^M^m^^^^^MB^&^^M^^^^^^^^^sn^ 



^-A-IsTCY DAnSTCES. 

MILITARY POLKA. Dedicated to Lient. Joseph B. Prince, Jr., of the 30th Mass. Regiment. 
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FINE. .«_•_# • « . 



ANNIE POLKA REDOWA. 
-0^ DC. ~ n 



P-CCJL*! 



PEARL POLKA.* H. Kledee. 



CALLY POLKA.* A. Dodwoeth. 



ADELAIDE POLKA REDOWA. 



HATTIE SCHOTTISCHE. Joedan. 

LIZZIE POLKA REDOWA. 

— " *"~ ^^mr~-- •— ^ r- •— jg— — ^^ j ^— ^^ i^ ^ . J — ^» — 1 ~"^7 ^^ ■•* — - 1 - — |~^ -- l ^ -L^--X- l I II 



* 3y permission of Fibth, Pond & u,, j*r»£n«tors of the copy-rlcLl 
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BAY OF BISCAY POLKA. 



WALTZES, POLKAS, <3cc. 



■WILSON'S FANDANGO. Very popular in London in 1816. 



si 



^^^^^^^^^^^^^ m^^i^ ^ ^^ ^^^i^ ^^^ ^m 



MAY ROSE WALTZ. 



D.C. 



AMELIA WALTZES. No. 1. H. G. Lombtb. 

. .,-_|— , T :=_ T T t— I— It t t=: — hPs"T=:llii ■=>-»! r — |-t~1 it* - * — • »i* _ * — * — *i»-^-»-«-r--|-i»-'-»-i-F-r~i»-'-*-i-f-'t-T*-^ — * — Pi*-P » ' -i 






No. 2. 



GERMAN REDOWA. Chas. D' Albeet. 






F-rC^I^-f 



iiil^iiiii^t^if 






ifes^nifiii^^i-^ 3 



CRACOVIE VARSOVIANA. 



pggg^^g&^ 



WALTZES, POLKAS, Sec. 
THft BLACK BRIGADE CAM? DANCE. 
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NELLIE POLKA REDOWA. 



BOLERO. From the Opera of " Masaniello. 



Jt ^ . — . -^.«.*. ff _ j-j _— ^ . — . _^ «_«.<,_ ■ — ■ pints. . . 

AMERICAN EAGLE POLKA. E. K. Eaton. 
,,u « 7> D.C.£ „ 8v A - — --'■»« K ^ 8va -55—'% „ 

^ BILLY BOY WALTZ. 

D.C. 

• "^ ^, FINE. . . • • ■ ^— _# . • • »_. . . _f*~» . . . _^ - « ... .*_ 

PIC NIC REDOWA. E. K. Eatox. 
^ . TITANIA'S FAVORITE POLKA. Jules Noemahk. 



fA 



u\ 



WALTZES, POLZAS, <SCO, 



LA PIROUETTE POLKA. Paselout. 

K l~ Ki-i___ 



»■ 1 . ■ . . k J* J' "- u 



f 

'P HM RAT-CATCHER'S POLKA Jolks Normans. 



" ** ' LAUGHING EYES POLKA. 

n c • * fine. „» * ' ; i A . 

PORT SUMTER EEDOWA. E. K. Eaton. 



SOUNDS FROM HOME "WALTZES. No. 1. 



No. 2. ....... ..... D c 



No. 3. 






No. 4 



t-l-J- ->— I" k„'-l-*— I" —-— *— t- — — - I" ——■««.-— -*= pi[j ALLEQRO SEGNO AL FINE. 



THE GREAT EXHIBITION POLKA 

K 






LINDA EEDOWA. 



' - » no 



i r., 



mis^^^^^^^^^^^^^^^^z!^^^^^^^ 



POLISH MAZURKA. 



WALTZES, POLKAS, Sec. 



145 



DUVAL'S POLKA EEDOWA. . -. „. 

LA FAVORITA REDOWA. 

Ip:pt|ill3ililt|pi |5liSiifpHiiiiiii!iiips#s|giiiiiiii:! 




'fe:«l 8 £fe?5l«i^:;K 



D.C. 



- 1f : L- ^tzrt- 



^^m^^mMm^^^ms^^^m^^ims^^^^s^^ 



EMILIE REDOWA. Kkoskwitz. 



' Repeat third strain, and D.C. " — "■■» bJ" ««1 s- >_" 



ff 

r 



EVANGELINE POLKA 



__ , I • • — ■ -r F H — -h- "-^- I u ..-"»» ^~-> "" "° «>» CIS tv -»_._*- _*_ FINE. _. 

GAZELLE REDOWA. C. Lasgboth. 



k$ tr 



/ 



ffp 



D.C. 






FAIR STAR WALTZ. Chas. D' Albret. 



^^^&^^m^^^0^^^^^^^^^^mM§^^M^M 



LA BELLE SWISS WALTZ 
V 



nr. 



ft , 0-0- r - 



7> 



^^^m^mMmmm^^m^mm^M^Mi^^mMm^mm 
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•WALTZES, POLKAS, SCO. 



THE VIENNA POLKA. 



CELEBRATED SPANISH MAZURKA. No. 1. 

^~~' *"^ No. 2. tr 



BEONZE HOBSE GALLOP. 

33 dc. L ' t ^ 



D.C. 



CABBIE POLKA BEDOWA. „ — .. rlNE -j-. — p- 

HATTIE POLKA REDOWA. 

^p #- S LL « 3 j-1 »"| D.C. ^ — -~^ _^ ^"^ I w -^ TINE 



-0-P-C-y, -f> -7> 




OTIS' POLKA QUICKSTEP. 



JACK AND PEGGY POLKA 






— • i _ = p 



BEETHOVEN'S LAST WALTZ. 



i^g^p;^ii^giiii^i^&^!!^iS§ii^^rag=^s 



ZAPELADO. 



T^ " ~ ^ ' ^ cir-*. • • • .... . - s Repeat Octave higher./ 



LUCY AWN'S WALTZ. Not too fast 



WALTZES, POLKAS, SCO. 
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LA TRICOTEUSE, or the Knitter's Waltz. 



. ... IXC. 



% ^m§Mm^^i^M0BiM^m^^m^M^^mwmB^ 



D.C 



RUSSIAN MAZURKA. 



ITALIAN MONERINA. 

v ^^■^■^■^^ ^»^» «y * -0- 

JACKSON'S WALTZ. 

LEMON HILL WALTZ. 
KANSAS WALTZ. 



LA GRANGE WALTZ. Lyon. 



-_ -^•--# #- u -»- FINE.—. -Z-- -- « _».»_ _-^ . __ J* "#!. ~~ jti » "»--» »- 

r"-7~!-r | «— zr — -- — r— »-t=n-i-r-S»— 1«— rT-;-f-i*-r»— »-» iT— »-«- r c - — > r — rL'— * » — •„— r f*W^ f.w %fr'*T., -f ±±.f:«_^tr^txr , , 
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^WALTZES, POLKAS, <3CC- 



SILVER MINER'S WALTZ. 



HAPPY FAMILY EEDOWA. 



LA FILLE DU REGIMENT POLKA. J. Strauss. ^^ ^ — -^ ^ ^ '"» ^ i ^~» . /"> i '"J, ^- ^- 

m/ GYPSY'S DANCE IN PRECIOSA. 

-i*-F *■ D C • > " 

L' ALINE. FRENCH CONTRE DANCE. 
IL BONDUCANI. 

FINE. 



NEW SPANISH DANCE. 

n.c. * 



i » 



-*-«. -.»- 






l§^ill:[£ISS3E $^^tLiSr&'lMl^£iiil^iSiffiS 



#-f— = ■» »-j- 1 — -I — H — 



RACOZI GALLOP. 

""^ i£ k - ""*■ """^ " "~ £S~ * ""* '*"" ^* "—— Kepeat 3d strain. 

AUNT TOBEY'S QUICKSTEP. 



ECLIPSE POLKA. No. 1. koknio. 



WALTZES, POLKAS, SCO. 
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"*"S> • • -*" *> -^ ~^ ^L- ^ <L^ •"^~ # ~^~« l "-JL-"*"»> • • -»--*> ' _L- _£_ ';■ 'j'-*- •»• • »-JL- fike 

D.C. , No. 2. 



-o- -^ i «•«,, ^ i .^ - » ' «_H T TSM ''mmmm I to Tl1 "* D C 1 



LA STLPHIDE WALTZ 



""""""^ """^ FINE. ** ' 

D c LADIES' POLKA. 

FINE. D C. 

ROSALINDA WALTZ. .£> . . .; / r ^ fr _ fr UKj ' 

-O- " -CT-, -O _ -SB- ~~ ^<=>- S 



BINIE'S WALTZ. 



LA REVETTSE POLKA EEDOWA. 

it * a ^m * 0- ^M FINK. ff u, # — _ y ~ - 

THE PEACE OP THE VALLEY. Balfk. 

i:^!|ilfciiHgg:f'| ^mm^^M^fy [Ii':! ;3 ^gj ; i:l^;illi?i;iiTf 



$hMm^mM^j^^^mi^^^^0MimW^=iM mi^mMm 



150 ■W.A-IL.TZIIES., POLKAS, <Sco. 

WILSON'S WALTZ MARCH.* From tlw " Compani' l to tlio Ball room," published in London in 1811 






MOUNTAIN DAISY WALTZ. 



Imis^mmmmmmsmmm^MSM $mmMmmm\imi^M\ 



■tm- §=T^*-_*i^' 



*=■- t±. 



D.C. 



THE QUEEN'S GALLOP. Chas. D' Aloert. 



rp ^~ Dolce. 



Dolce. 
FLTJIE DE MAI VALSE. No. 1. 



- ^ F1KE. "* 3 """•*'""" "' 



./». -^ # # . 



,-**-»»_ - ^; - :' -^ jk: D.C. No. 2. -T~ — - 



No. 3. 



RUBINA POLKA. 






HIGHLAND SfJHOTTISCHE 






11 „-r- a '* -"- « 



D.C. 



— -»-. »■(•- 



* As a marcu should always precede the waltzing, thin wag composed iii weld: time for that purpose ui show toe connection becvKu cnpio and common time, the ioraior wiU Do in imitation of the latter it 
fltyed properly 



WALTZES, POLKAS, <5cc. 



MUSIKANTER POLKA. Wallbhstltk. 
. • . - . „ . ^ 



i^ 
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DC. 






Trio. 



-p o~fne_»j! ft 



SOLDIER'S POLKA. Chas. D' Albekt. 









FIRST LOVE REDOWA. 

Jl__._^_ ... ^1-P> -» 



-^#_ FINB, 



LA PARQUETTE POLKA REDOWA. 
l FINE - • "?*-»•# . ■%##•,- D.C. 



D.C. 



LA DOUCE PENSEE POLKA MAZOURKA. 



3 .-*-#- 



CONTRABAND'S QUICKSTEP. 



CHAMPAGNE GALLOP. 



#--* -#-.-#- 



Pop. — "tf. ' 1 tf* Pop. ~ ~ 






BOSTON PUBLIC LIBRARY 



N0.1. QUIa1??99^05501 J 00J^ AND) C0NTAINS) 



QUADRILLES. 




French 


ii 


i\niiu!iis 


- 3'. 


S eilian Circle- ... | 


hi- i :■ p .vi:ii ■ 


21 


PorMand Fancy 


- 44 






WatU 


1. i;.r.v - - - 


32 I lv.ali T*a Ilurnipa - J < ' '!!■■; ■ ii ,r.i, .yj 


. 2.) | Lady Walpolc'a Reel - 


44 


Lancers (Original) . 


. 2 


Polka Rodowa . 


US'' 'ill! Military .Mod 


cy 31 | MiiU's Viutnry - - - 3 1 K .,n i\l!.I l 


3i llll.l:, - 




Caledonian. 


* 


Palermo 


H | lain, - ' . 


3ij I I 'ininii Jig ■ .... 5 | V.li -. ivk'iiii v ... 


- 42 | R i/.i Wife - 


45 


Laucers iN>w) . 


. Making Hird Medley 


. 22 Hil.-rniai Mdl.y - 


3i ■ >I tiv Danco - - . - 7 , M'liu; .Mu^k - 


42 l.id 's Tuumjjli - 


- 45 


Royal ITrt-ru-j Ouards 


8 1 Mi&uaiit .... 


21 Mltiry 


- 4 J T'eui.icst --. . l.i Ii 'inucrat, 'ii Scliuttische - 


- 43 | W.ilt^ - 


46 


PrincJ Lit < 'rial . 


. i"l Tlij n -fr.iiii nf the Zoti ivc3 


21 i'i\r:v, I'w.v L)\ 


Vi'.s. l'rt'. 1 > living's Hornpipe - - 1.1 I) unsb D.uicj 


43 S lauiah Dane ' - 


• 46 


Atlantic Po'.ka 


1- | Sletgli-B.OU and Ca3tau«ti - 


35 1 li.-.iud 31 uc. ■ 


1 V.ig.nia RsjI - - - - i:j | M.wimrkj, .... 


- 41 | 






No. 2. 


QUINTETTE 


QUADRILLE BAND, CONTAINS, 








POLK VS. 


I IMecnof th- Bill - 


64 1 Bdlu of th'j E Jl-Boom O.Uop 73, P.iLK.V KEDOWA. 


' Faust Mazurka - 


- 8» 


QUADRILLES. 
Concordia 
Gennaiua 


1 Ainmda - 

- 64 Iviseu 

;._' K.i Avant - 


7 ,| St'IiOTTlSCIIES. | Brightest Eye* - - . - ,., 
g-, 1 Dream of I. ivo - - - 8 1 j Bride of the Wind . - 72 


Bill.- Bird - - . - 
D r Litcheu 
Elvira - 


82 
0J 
83 


Lj WnUnt .Mazurka 

l'.is:a L'.va - 

1V1I in-, ye Winged WioiL 


80 

- 93 

- ae 


Galoii 


- CO 1 Blcclnc 


Si 


Ijj nunc n.-i - 


bo c^tjiact ----- 73 


Fnedeucgrues - 


- C3 


Her bright Siu..ij haunts me still C6 


fierman - - , 


01 | U.inbaldi 


70 


Le'. 11 r Ri|) 


" il ] EJdif'i 70 


C.eruiau 


si 


Kathleen Mavnurii' en 


- 86 


Lou is.' n - 

Najaden 


- 54 I C'lmiu - 

50 Nettie 


- 61 

7" 


M uc> S^tda - 
Margie 


" I Evening Star . - - - 61 
" ?X 1 1'airy Glen 76 


Isab-d 

Lii.'besgliech - - - 


- 00 
05 


Con.stitu'ioli 31arch 
Freiilrrick's March - 


- 71 
- 7» 


Polka Sett 


- 70 Shanghai - 


• 03 


Mai Biumsr - 

St Louis - 


$? I German - - ... 03 


Rose - - - 


- SI 


Wedding March - 


- 94 


Polka Redowa 


6tt WALTZES. 




?? Galoii (Juadrille 00 
01 1 Helter-skelter - 03 


FAyci' DANCES. MARCHES 


Milauoho March 


4» 


Sicily 


- 5S ! Divam of tin- Past - 


- 88 


ETC. 








Schottische Sett 


05 | Lusisch wanner 


91 


GALOPS. 


I Ida -.-... 77 


Zulma. . 


- 63 






Waltz 








- 71 1 Just Once More - - - 73 i Varsovienne - 


G3 








No. 3. 


QUINTETTE 


QUADRILLE BAND, CONTAINS, 










Quatre Ilonncura 


132 


Mabel 


- 93 1 Wild Fang 155 


POUCH, P ILK.V r.EUOWAS. Souoia Poka 


110 


QUADRILLES. 




Truoal aud Jubal - 


123 


Reis.'lie Lr - 


110 Hurl. 'y Burley - - -105 


M \l: •ilii.S. c 'N-.JERT 


Globe Schottischo 


- 103 






Victoria Lancira 


120 


Villas Swallows 


- 102 Up and Down - - 107 


piE"::-;. etc. 


I First Love Polka Redowa 


139 


Acuzena - 


- 12G 






Evening Star 


105 AU3 Rand uml Band - - 112 


Rifle Club Qn.ckstcp - 


113 1 Jag -r Polka Redowa - 


- 116 


Bal Clmmpetre - 


131 




Kisd 


- 142 | Poltergeister - - 10J 


Sanger's Lus'. (Sm^er's Joy 


La ^lodesta Polka Redown 


110 


Flick and Flock - 


- 13J WALTZES. 






| Sciiacht - . -115[ March - 


138 


Pertha Polka Redowa - 


- 114 


Fes!; - 








Plume Polka 


111 




136 


Invitations Lancers 


- 118 1 Lily of the Valley 


101 


GALOPS. 


O.'xter Polka 


116 


Simplete Melody 


- 137 


Motor 


121 1 Guards 


100 


Through th-j Air 


- 9 ' 1 1 Kein uud Xeidlich Polka 


111 


P. L L Schottische 


U7 




No. 4. 


QUINTETTE 


QUADRILLE BAND, CONTAINS, 










Grecian Band Fancy Medley - 


156 


WALTZES. 




galops, | polkas. SCHOTTISCHES. 


Perlin ill Wein 


- 156 






La Pcrichole Lancera - 


r.iu 






MARCHES. ETC, 




Remembrances of Pettirsdorf 


QUADRILLES. 






154 


Flora Spenden - 


- 189 


Blue Beard - - - - 163 




Marc'i - 


153 






Pot Pouri - 


172 


Flying Trapezj - 


ISO 


Bruder Luatig - - - 177 Amelia 1'olki Redowa - 


166 


Steieh-Bell Polka Redowa 


- 191 






Queen's Guards 


I S3 


Bln„* Uanubj - 


- 150 




107 Tanz Juhel ToUta 


145 






Schutzen .... 


101 


Rases 


153 


ColumhanU8- ... 160 l Broadway Polka 


103 ! Tip Top Po'ka - 

161 Veranda Polka Redowa 


- 189 


Belle Helene 


i« 


Taylor 


171 


Shooting Star Waltz 


- 137 


n-plicus ----- 133 | I>.|ta iFancy B.uicel - 


157 


Blue Beard Lancera 


- 178 


Up in a Balloon Medley 


181 


rwii gbt 


170 


Saalbau - - 167 1 ll^art of Hearts Polka - 


100 Voll Humor Polka - 


- 15& 


Grand Duchesse . 


146 


Welcome Ati Fancy Medley - 


165 


Wine, W.fj. and S^ng 


- 132 


Wild Hunt - - - - 176 | Un thj Beach Seuottische - 


101 I 






No. 5. 


QUINTETTE 


QUADRILLE BAND, CONTAINS, 










Seventh Lancera 


234 


MARCHES 
Princ? Frederick Cad 


SCHOTTISCHES. 

203 


Beautiful Banks of the Rhino 
«'aldb:inieii 


210 
126 


GALOPS. 




QUADRILLES. 








RLimembr'uces of Ilcil 


Inb.-r; 223 rirearn of Home - - - 210 


B.rlhi r Ivinihr - 


134 


Bald da Bald Dort . 


- 238 






POLKAS. 






Plouglibuy 201 


Awa'" ■I'ngof Spruit; - 


208 


Anf Davon - - - 


23S 


Fifteenth Amendment - 


- 206 






CLOG DAX( 


E.x 1 Tuhp ----- 221 


l'iv.-Ste;j - 


232 Wie der Wind - 


- 239 


Lus'g-irijn - 


214 1 Fairy B--1I 


224 


Pavirit'- Cinj Due- 


- 24J 1 L'.-viatliun 220 






In Wilder Haste - 


217 


Vis-a-Yis - 


- 202 1 Wedding - 


213 


Buckl -y's " Ilorupip 


240 Hattij ----- 220 


POLlCii REDO WAS. 




Iinmer Heiterer 


- 200 


Modebilder - . - - 


2:14 ; Cuckoo 


213 


Old Virginian Plantation Jig 240 1 Evergreen - 221 










Grand Confusion - 


- 138 1 Mciu 

212 Die Klelne - 


223 
221 


Howard ('log Danca 

Irmd of Sweet Erin - 


- - 240 1 

193 1 WALTZES. 






Bchneiauier - 


- 222 


Qua- Irlll? Brilliant 


C'limti-y Coquette 


200 




Am*_ionian - 


- 230 Soapeirs des Fleurs - 


201 


Pjlr_uul'a ■ - 




232 






Conversation 


223 | Sleening Dozing - 


233 


Norton's Wall; Amu u 


133 1 Pau'inc - - - - 226 I Gretjhen .... 


233 








No. 6. 


QUINTETTE 


QUADRILLE BAND, CONTAINS, 








| Caledonian . - - - 


356 


Bush R is? - 


- 26''. HuTjJnrgen . . - 2-18 Mit Vo'len S'qeln 


244 Lihussa .... 


. 288 


QUADRILLES. 




MudJev - 


270 


Jj-.iet - 


-'-' 1 Ilirlpouir, . , . ,243 Ilombnrger Surudel . 


247 


Silvery Waves 


. 241 






Little Popsy V.'opsy Medley 


2)3 


" Old %" - 


- 273 


1 lan.r 205 S'jmui ilnnrt3 . 


213 


Kreiger's Abschied March 


. 215 


18th Lancera - 


- 260 


Vineta - - 


278 


Corn Floveir 


274 


Bl "l 241 Ahvays Happy 


277 


Prussian Grand March 


276 


Grand Duke's Lancers 


262 










Lll Coquette ... 238 




Lvra Esni Talda 


. 251 


Living Picture - 


- 232 


WALTZES 




POLKAS 






POLKA MAZURKAS, 




TlmriTgia Paloniase . 


258 


Night-Violet 


230 






S-Cu.il Livj - 


- 273 


GALOPS. 


MARC7IES, ETC. 




Pa^ Slynen 


. 267 


.Vmii3?m?nt - 


- 250 


Die Fantaaten 


201 


K'.i^'n'id ■'vn 


'25[ 


rrn Die 'Welte , 285 


S llo M vxurka ... 


242 


Trainnerie 


264 


Festival - 


2o2 


Boston Diji ---. 


TA 


B ibaiLj'.'ii ■ tiiutrn - 


- 213 


Jock.y 235 


Fata Morgana 


261 


A*e .Mirry Birds 


. 206 




No. 7. 


QUINTETTE 


QUADRILLE BAND, CONTAINS, 








Social Medley . 


331 


L-itait'ck-l 


322 


Centifolien ... 310 POLKA MAZURKA. 


1 Jcnuy : : 


320 


QUADRILLES. 


1 Coufercnz 


330 


Wiener Bn-Boni . 


326 


Masquerade . . ,310 




StilUvrnnght : : 


: 305 




1 




Mo,'t and Sbandon 


. .100 




Ans D?m Bolnnerwald : 


230 1 r.li inw. in Geiester 


301 


Artists' Festival 
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"*' DUVEUXOY'K "Ei'iiLK Dl' MECHANISM, 15 studies. 3 Nos., eiich CO cents. 
KOrtLEirs I'lR '. i' f.frDIESIup. .in), 2 Nos., fiO ami 75 cents. 




PUBLISHED BY ELIAS HOWE, NO. 103 COURT STREET, BOSTON. 



PIANO MUSIC BOOKS. 



BEUTINI'8 1TAXO-FORTE METHOD, COMPLETE, . 
BERTINI'S ITAXO-FOI! TE METnOD, AERIDGED, 
HUNTENS PIANOFORTE METHOD COMPLETE, . 
HUNTEN'S PIANOFOIU'E MliTHoD, ABRIDGED, 
BEYER'S PIANOFORTE METHOD, COMPLETE (cloth), 



Sli.ilO 
2 50 
2.51 
2.00 
2 50 



PIANO-FORTE EXERCISES AND STUDIES. 

CZERNY'S (op. 2(D) ETUDES DE LA VELOCITE, new and correct edition, with 



SCHMIDTS FIN ; KIN'IER EXERCISES. 75 cents. 

COLLECTIONS OF PIANO MUSIC. 



<.Mec 



xlfr 



ui j of Piano M11-.1C. 224 
s, such us "MaHM." "Guards," 
;ir," " ' TVi'i " ' ('urn Flower," 
' "Hcltcr MkcUi-r." "( \itaracl," 
■"■,." &c.; "0 Mar 'h'-s ami Quick- 
Cs (Yari.it it ma, Transcriptions, 
'"lorus," " ]~>rw Drop," 
-" Dexter," " Plume." " Blue Bird Hedowa." 
morocco hacks and corners, i'4 ; same, full 



THE CIRCLE OF BRILLIANTS. The best composition* 

"Fans'.," "Guns'l." f.c All the latest first-c-uss Music Anew . 
pas-s hr""* Music si*: \ cctra fine pap^r, co:ita!ninj32fu!! s.'ts of Walt; 
" Villa".' Swallowa." " Sehciden." " Oq Whirs of uisli'." " Leap Y 
"Dream o.i tlio Ocean." &c ; 25 Ga'ops — " Bride of th- Wind," " Ida, 
"TlironKh tlii Mr." " Up ami Down " "Hurley Hurley.' " C-iluranam 
stops,— ,: MilUuoHo." Freiiljrichs." "Wedding"' A:c.; 20 Piano Pie 
&c.),--" Shower of Pearls," "Carnival of Venice," "The kisV "Soldier 
&c: 40 Redowas, Mazurka-?, Polkas. Schottisches. &c 
Price, iu boards, morocco bick, S3 ; cloth aides, Turk; 
Kilt, $5. A first-class Musical Present. 
PIANISTS' MATINEE, containing Marches, Qui k^cp--., "Waltzes, Galops, Polkas, 

Polka R^diwas. Mazurkas Schottisches, Quadri.ll''S, Ftturv and • 'ontrn Dane -s,witli call . and figures; 
Opera Melodies, Sonafas of E v thriven and uMi.-r* , Smns without wrr,;.i, io.ir-hand pieces, &c, &c , 
being a Musical Library in itsslf. Price, £3, in hoard*, raorocca Irictv ; £4. half-bouud, in Turkey 
morocco; eame, full gilt, Sj. 

PIANISTS' SOCIAL CIRCLE, contains over 50 first-class songs of the day, with full 
Piano Accompaniment: 14 full aata of the most popular Waltzes, such as Mabl, Scliieden, &c, and 
50 of the raost popular Quadrilles. Galops, Polkas, Polka Red* -was Fancy aud Contra Dances, with 
calls and figures, &c, ic. being the best collection witli the greatest variety of any music book pub- 
lished. Printed oo fine heavy paper and we'd bound, price, $1.50. 

HOWE'S SONGS OF SCOTLAND, containing about 175 of the Oems of Caledonia, 
Songs and Ballads, including boors of Affection, Sentimental, Patriotic, Historical, Military, Foli- 

ftical, Comic, and Miscellaneous. Arranged for the Piano-Forte or Melodeon. Price, S3. 
HOWE'S SONGS OF IRELAND, containing about 175 of Hiberoia's Songs and 
\p Ballads including songs of Affection, Sentimental. Patriotic, Historical, Military. Political. Comic. 
( ; -*nd Miscellaneous. Arranged fur the Piauo-Fortc or Melodeon. Price, SJ. 

i I HOWE'S MUSICAL COQUET, each No. contains 30 Popular Songs, sheet music size; 
» 8 Nos., each 50 cents. 

HOWE'S DUETS for Piano and Violin, or Flute No. 1 contains 9 full sets of 
Waltzes and 12 Polkav Galops. Marches. &c. No 2 contains Pot-pouris from the Operas of "Martha," 
" II Trovatore," " Lucia di I/ammemioor." and "Grande Duchesse." No. 3 contains 40 pieces of popu- 
lar music (the arrangements of which are very easy), including many of the beat songs of theday, 
** No. 4 contains the Overture to " Crown Diamond: 



!i 



' and a great variety of popular music. No. 5 con- 



tains G sets of Quadrilles: Contra and Fancv Dances, &c. No. 6 contains 40 Pieces of Popular Music. 
No. 7 contains about 40 Pieces of Popular Music { 5 more jVt«., to be ivsuwl). 100 easy Duets ( an extra 
No . Price. 75 cents each. 

HOWE S CORNET AND PIANO DUETS, No. 1 eontains about 30 pieces of the day, 
<)p_-ra Me'adi?s. Songs, Quadrilles. G.ilops, Quicksteps; also. Concert Polkas as Solos. No. 2 contains 
a iai-^e collection of first-class Music iThis No. has a Violin part, ad lib, for 50 cts extra's £1.00 each. 

HOWE'S E^LEPTTC SCHOOL FOP THE PIANO. 

HOWE'S ECLECTIC SCHOOL FOR TOE MELODEON. 

HOWE'S ECLECTIC SCHOOL FOR THE r.\P. T NET OR ft AN, with new and very 
easy aud complete rules and exercises, aud a large col. cation of new and popular music. Price, 50 cts. 

HOWE'S CAEINET ORGAN WITHOUT A MASTER, with very easy and simple, 
but complete Rules and Exercises, and fifty easy pieces of Music, with all the fingering marked: to 
which is added 50 popular Polkas, Waltzes, Marches. Songs, kc. Price, 50 cents. 

HOWE'S NEW PIANO WITHOUT A MASTER, with very easy and simple, but $ 

very complete Rules and exercises, and 100 pieces of popular and fashionable Music: Songs, Waltzes, - , 



MUSIC FOR Mi ASS AND QUADRILLE BANDS. 
FLUTE, Ac. 



. _.3 pieces of popular aud fashionable Music; Songs, 
Polkas, itc. Price, 50 cents. 

HOWE'S NEW MELODEON WITHOUT A MASTER, with very easy and simple 
Rules and Exercises, with about 100 piecca of popular Music. Price, 50 cents. 

JOUSSE'S CATECHISM OF MUSIC, new edition. Trice. 25 cents. 

BURROWS PIANO PRIMER, being a new and improved edition of this popular 
work. Price, in boarils 30 Cfiits. 



VIOLIN, \\ 



QUINTETTE QUADRILLE EAND(7 Nos. or sets of Books have been issued), (to be ' j 
enntinued.) in live separate books, viz.: 1st and 2nd Violin, Clarionet, Cornet and Ease; containing ■*K 
Quadrilles, Waltzes, Galops, Polkas. Polka Redowas, Schottisches, Marches. Faocy aud Contra 
Dances. Concert Pice is, &c. Price, ^6 00 pT set (either hook will he sold separate for §1.50). or i'8.00, 
with half a qu.re of Music Paper hound in each book. Each set of books contains everything oeces- 
s.iry for the season's business of any band. The air heing " cued in " to the first Violin part, it can be 
used for any number of instruments, from one to rive. Sent by mail, postpaid, on receipt of price. 

HOWE S ERASS T,AND, 100 pieces of Music for Bands of 3 to 20 instruments, 81.00 

each, or 10 for £6.00. Serjd for Catalogue. 



QUADRUPLE MUSICIAN'S OMNIBUS, containing 3,300 pieces of Music; 200 Dueta J 

for two Violins, two Flutes, &c; 120 sets of Quadrilles, 400 Faocy aud Contra Dances with calls, 80 I , 
full sets of Waltzes. 300 single Waltzes. 300 Opera Melodies, 300 Scotch and Irish Airs, Galops, Po kau, -J? 
Polka Redowas, Polka Mazurkas, Strathspeys, Schottisches. Hornpipes. RcelB, Jigs Marches, Quick- 
steps, Songs, ifcc, .Sic., containing the largest, lust, and most complete collection e\er published in 
this country or any other, being a Musical Library in itself. Price, $4. 

TRIPLE MUSICIAN'S OMNIBUS, containing 2,500 pieces of Music; 200 Duets for 

two Violins, two Flutps, &c~; SO arts Quadrilles; 300 German Waltzes; 300 Fancy at.d Contra Dances; 
with calls; 300 Opera Melodies, 300 Scotch and Irish Airs, Polkas, Schottisches, Galops, WaltzeB, 
Strathspeys, Hornpipes, Reels, Jigs, Marches, Quicksteps, Mazurkas, Songs, «fec. For the Violin, 
Flute, Fife, Cornet, Clarionet, Flageolet, or any Treble instrument. Price, $3. 

MUSICIAN'S OMNIBUS, Complete, 1,500 pieees of Music, 100 Duets, 50 sets Quad- 
rilles, 200 Contra and Fancy Dances, with calls and figures, 200 Opeiu Melodies. 200 Scotch, and 250 
Irish Airs; Poikas, Schottisches, Mazurkas, Galops, J't.^ Waltzes, Reels, Hornpipes, Marches, 
Quicksteps, Songs, Ac,. <fcc. Fur the Violin, Flute, Fife, Cornet, Clarionet, Flageolet, or any Treble 
instrument. Price, S2. 

MUSICIAN'S OMNIBUS, No. 1, containing 750 pieces of Music, consisting of 40 sets 

Quadrilles {including Waltz, Polka and Schottische); 100 Contra and Fancy Dances, with calls, and 
an immense collection of Polkas. Schottisches. Waltzes, Marches. Quicksteps, Hornpipes, Contra 
Dances, Songs, &c. For the Violin, F.ute, Cornet, Clarionet, &c. Price, $1. 






Any Boole sent "by mail on receipt of" price. 



